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INTRODUCTION 
PUBLIC DOMAIN 
Pronunciation:      'publik dow'meyn 
Definition:     [noun]   property rights that are held by the public at large  

(Public Domain) The total absence of copyright protection. If something is "in the public domain" then 
anyone can copy it or use it in any way they wish. The author has none of the exclusive rights which apply 
to a copyright work. 

The phrase "public domain" is often used incorrectly to refer to freeware or shareware (software which is 
copyrighted but is distributed without (advance) payment). Public domain means no copyright -- no 
exclusive rights. In fact the phrase "public domain" has no legal status at all in the UK. 

The public domain, are works, ie... text, music, software, art, and patents not protected by intellectual 
property laws. Intellectual property laws are copyright, trademark or patent laws that grant to the creator of 
an original work or others they authorize, exclusive rights of control over that original work. This means 
items in the public domain are free for you to use without permission or royalty payments.  

As a general rule, most works enter the public domain because of old age. This includes any work 
published in the United States before 1923. Another large block of works are in the public domain because 
they were published before 1964 and their copyright was not renewed. Renewal was a requirement for 
works published before 1978.  

A smaller group of works entered the public domain because they were published without copyright notice. 
Copyright notice was necessary for works published in the United States before March 1, 1989. Some 
works are in the public domain because the owner has indicated a desire to give them to the public without 
copyright protection.  

To truly understand the public domain you need to understand what copyright protection is. Copyright is a 
form of protection provided by the laws of the United States (title 17, U.S. Code)and other countries to the 
authors of “original works of authorship,” including literary, dramatic, musical, artistic, and certain other 
intellectual works. This protection is available to both published and unpublished works.  

The exclusive rights granted the author of an original work include:  

• To reproduce the work in copies  
• To prepare derivative works 
• To distribute copies of the work to the public 
• To perform the work publicly, 
• To display the copyrighted work publicly 
• In the case of sound recordings, to perform the work publicly by means of a digital audio 

transmission. 
• Authors of works of visual art have the rights of attribution and integrity  

It is illegal for anyone to violate any of the rights provided by the copyright law to the owner of 
copyright. 
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Copyright protection subsists from the time the work is created in fixed form. The copyright in the work of 
authorship immediately becomes the property of the author who created the work. Only the author or those 
deriving their rights through the author can rightfully claim copyright. 

In the case of works made for hire, the employer and not the employee is considered to be the author. 

This report focuses on copyright protection so that you develop a solid understanding of it. Some of the 
areas covered are copyright basics, when does a work pass into the public domain, what is the public 
domain, the right to display public domain images, the myths of copyright protection and frequently asked 
questions about copyright and the public domain. 

Once you understand copyright protection you will be prepared to utili ze the public domain for fun and 
profit. 

What have others done with some of the information available in the public domain? 

• A father and son produce publications ranging from weekly compilation of real estate sales and 
mortgage information to annual property maps in hard-copy, property assessments, ownership data 
and around the clock real estate information via their electronic network 

• Three Dartmouth College juniors gathered 1300 terms associated with the arms race and created a 
book called, Coming to Terms with Nuclear War: An A-Z Guide to Nuclear Weapons Technology 

• Two housewives reconstructed dental insurance industry information to provide information to 
dentist about employers and their insurance coverage and assist employees better understand their 
coverage 

• A high school student re packages legislative information. The Legislative Tracking Service 
monitors state legislative activities for businesses, associations, politi cal groups and newspapers. It 
keeps its clients up to date on the progress of bil ls that could affect their special interest. 

• An eighth grader from Oregon uses his father©s compute to obtain weekly climate data from 
NOAA. He publishes the information in a weekly newsletter and mails it to his clients months 
before they can receive it directly from the government. Now in its fourth year, the Energy 
Advisory Service has 100©s of subscribers at $47 a year. 

• Tele-Collections collected over $750,000 it©s second year in business. Accessing public domain 
information on motorist who fail to pay their overdue parking tickets or purchase current vehicle 
registration stickers, this infopreneur designed a system to contact the motorist by phone using a 
autodialer and a computer. 

Public domain information when customized, re-packaged or leveraged with a database creates new 
business opportunities that allow you to increase your net worth. Learn to marry this information to the 
right market and you can write your own ticket.  

This report is your launching point. In addition to helping you learn to use the public domain correctly, I 
have also included are over 125 public domain text, art, music and software resources to help you get 
started determining its profit potential. 

Just because someone says a work is in the public domain does not mean it really is. Ultimate responsibili ty 
for verification of copyright status rests, finally, with the user of that work. Read the copyright notices 
accompanying all created works carefully. Check all cite sources. Be very careful about taking anyone©s 
word regarding the legal status of any work they do not own. 

DO YOUR OWN HOMEWORK. 

Study the information contained in this report. 
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The Public Domain Explained 

Public Domain Most works on the internet are copyrighted. This includes news 
stories, software, novels, screenplays, graphics, pictures, and even 
email . These items are protected by the U.S. and other countries 
copyright law.  
 
There are also a lot of works on the internet that are in the public 
domain. The Public Domain is that collection of all works that for 
different reasons are not protected by copyright. These public 
domain works are free for all to use without anyone©s permission. 
Works in the Public Domain include works with the following 
characteristics: 

Not-
copyr ightables 

These are items that by their very nature are not eligible for 
copyright protection. They include:  

• Ideas  
• Facts  
• Titles  
• Names  
• Short phrases  
• Blank forms  

Works That Lost 
Their Copyr ight 

The public domain contains all works which previously had 
copyright protection, but lost that protection due to the works© 
creator error or desire. Due to legislative changes, it is nearly 
impossible to lose copyright protection today. Previous legislation 
favored placement of uncopyrighted works into the public domain. 
For example, all works published before January 1, 1978 that did 
not contain a valid copyright notice may be considered to be in the 
public domain.  
 
Owners of works published between 1978 and March 1, 1989 that 
did not contain a valid copyright notice were given a five year 
grace period in which to correct the problem of publication 
without copyright notice before their work was placed in the 
public domain. 

Expired 
Copyr ight 

The public domain contains all works for which the statutory 
copyright period has expired.  
 
You are free to copy and use without permission any work 
published before 1964 in which the copyright owner failed to 
renew their copyright. 



6

published before 1964 in which the copyright owner failed to 
renew their copyright. 

Government 
Documents 

Federal, State, and local Government documents and publications 
are not copyrighted. They are considered to be in the Public 
Domain. If you obtain a government document from the net, such 
as a law statute, an agency circular, a federal report, or other 
document published or generated by the government, you are free 
to copy, distribute, and use it without royalty and permission free.  
 
Lets say you downloaded or copied a government document 
published by the U.S. Copyright Office about investigating 
copyright status. You could re-distributed it on the internet by 
including on your website. You could compile it into an ebook. 
You could also print it and sell it , all royalty and permission free.  
 
Please be aware, regarding Government Documents, that the 
operable clause here is authored by the Federal Government. 
There is an important distinction: If a private contractor authors 
the work, the work is copyrighted, and the government may obtain 
the copyright from the contractor. You can see this in action in 
late-night public service announcements that carry copyright 
notices listing a U.S. agency as copyright owner. A common one 
is the anti-drunk driving public service announcements. The 
copyright is owned by the U.S. Department of Transportation.  
 
You should also be aware that many on and off-line services 
distribute government documents and claim a copyright. The 
service have added what is considered as "value added elements" 
within the document such as comments, formatting, indexing and 
summaries. If you believe you are in pocession of a government 
document that contain such copyrightable element and you want 
to use it, you can should save the file as an ASCII file. This will 
strip away any formatting and design elements. Then use a text 
editor to delete any added comments or other third party additions. 

Works Granted to 
the Public 
Domain 

Copyrightable works may also enter the public domain if the 
copyright owner grants the work to the public domain. That means 
they give up their copyright and donate the work to the public 
domain 

"I endorse the Reclaim the Public Domain Petition to Members of the 
United States Congress." 

Read and Sign the Reclaim the Public Domain Petition 



7

 

Copyright Basics 
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WHAT IS COPYRIGHT? 

Copyright is a form of protection provided by the laws of the United States (title 17, U.S. 
Code) to the authors of “original works of authorship,” including literary, dramatic, 
musical, artistic, and certain other intellectual works. This protection is available to both 
published and unpublished works. Section 106 of the 1976 Copyright Act generally gives 
the owner of copyright the exclusive right to do and to authorize others to do the 
following:  

• To reproduce the work in copies or phonorecords; 
• To prepare derivative works based upon the work; 
• To distr ibute copies or phonorecords of the work to the public by sale or other 

transfer of ownership, or by rental, lease, or lending; 
• To perform the work publicly, in the case of literary, musical, dramatic, and 

choreographic works, pantomimes, and motion pictures and other audiovisual 
works; 

• To display the copyrighted work publicly, in the case of literary, musical, 
dramatic, and choreographic works, pantomimes, and pictorial, graphic, or 
sculptural works, including the individual images of a motion picture or other 
audiovisual work; and 

• In the case of sound recordings, to perform the work publicly by means of a 
digital audio transmission. 

In addition, certain authors of works of visual art have the rights of attribution and 
integrity as described in section 106A of the 1976 Copyright Act. For further 
information, request Circular 40, “Copyright Registration for Works of the Visual Arts.”  

It is ill egal for anyone to violate any of the rights provided by the copyright law to the 
owner of copyright. These rights, however, are not unlimited in scope. Sections 107 
through 121 of the 1976 Copyright Act establish limitations on these rights. In some 
cases, these limitations are specified exemptions from copyright liabili ty. One major 
limitation is the doctrine of "fair use," which is given a statutory basis in section 107 of 
the 1976 Copyright Act. In other instances, the limitation takes the form of a 
"compulsory license" under which certain limited uses of copyrighted works are 
permitted upon payment of specified royalties and compliance with statutory conditions. 
For further information about the limitations of any of these rights, consult the copyright 
law or write to the Copyright Office. 

 

WHO CAN CLAIM COPYRIGHT 

Copyright protection subsists from the time the work is created in fixed form. The 
copyright in the work of authorship immediately becomes the property of the author who 
created the work. Only the author or those deriving their rights through the author can 
rightfully claim copyright. 

In the case of works made for hire, the employer and not the employee is considered to be 
the author. Section 101 of the copyright law defines a "work made for hire" as: 
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·  (1) a work prepared by an employee within the scope of his or her employment; 
or 

·  (2) a work specially ordered or commissioned for use as:  
o a contribution to a collective work 
o a part of a motion picture or other audiovisual work 
o a translation 
o a supplementary work 
o a compilation 
o an instructional text 
o a test 
o answer material for a test 
o an atlas 

if the parties expressly agree in a written instrument signed by them that the work shall be 
considered a work made for hire.... 

The authors of a joint work are co-owners of the copyright in the work, unless there is an 
agreement to the contrary. 

Copyright in each separate contribution to a periodical or other collective work is distinct 
from copyright in the collective work as a whole and vests initially with the author of the 
contribution. 

Two General Pr inciples 

·  Mere ownership of a book, manuscript, painting, or any other copy or 
phonorecord does not give the possessor the copyright. The law provides that 
transfer of ownership of any material object that embodies a protected work 
does not of itself convey any rights in the copyright. 

·  Minors may claim copyright, but state laws may regulate the business dealings 
involving copyrights owned by minors. For information on relevant state laws, 
consult an attorney. 

 

COPYRIGHT AND NATIONAL ORIGIN OF 
THE WORK 

Copyright protection is available for all unpublished works, regardless of the nationali ty 
or domicile of the author.  

Published works are eligible for copyright protection in the United States if any one of 
the following conditions is met:  

·  On the date of first publication, one or more of the authors is a national or 
domiciliary of the United States, or is a national, domicili ary, or sovereign 
authority of a treaty party,* or is a stateless person wherever that person may be 
domiciled; or 
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* A treaty party is a country or intergovernmental organization other than the United States 
that is a party to an international agreement. 

   

• The work is first published in the United States or in a foreign nation that, on the 
date of first publication, is a treaty party. For purposes of this condition, a work 
that is published in the United States or a treaty party within 30 days after 
publication in a foreign nation that is not a treaty party shall be considered to be 
first published in the United States or such treaty party, as the case may be; or 

• The work is a sound recording that was first fixed in a treaty party; or 
• The work is a pictorial, graphic, or sculptural work that is incorporated in a 

building or other structure, or an architectural work that is embodied in a 
building and the building or structure is located in the United States or a treaty 
party; or 

• The work is first published by the United Nations or any of its specialized 
agencies, or by the Organization of American States; or 

• The work is a foreign work that was in the public domain in the United States 
prior to 1996 and its copyright was restored under the Uruguay Round 
Agreements Act (URAA). Request Circular 38b, "Highlights of Copyright 
Amendments Contained in the Uruguay Round Agreements Act (URAA-
GATT)," for further information. 

•  The work comes within the scope of a Presidential proclamation. 

 

WHAT WORKS ARE PROTECTED? 
Copyright protects "original works of authorship" that are fixed in a tangible form of 
expression. The fixation need not be directly perceptible so long as it may be 
communicated with the aid of a machine or device. Copyrightable works include the 
following categories:  

1. literary works; 
2. musical works, including any accompanying words 
3. dramatic works, including any accompanying music 
4. pantomimes and choreographic works 
5. pictorial, graphic, and sculptural works 
6. motion pictures and other audiovisual works 
7. sound recordings 
8. architectural works 

These categories should be viewed broadly. For example, computer programs and most 
"compilations" may be registered as "literary works"; maps and architectural plans may 
be registered as "pictorial, graphic, and sculptural works." 
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WHAT IS NOT PROTECTED BY 
COPYRIGHT? 

Several categories of material are generally not eligible for federal copyright protection. 
These include among others:  

·  Works that have not been fixed in a tangible form of expression (for example, 
choreographic works that have not been notated or recorded, or improvisational 
speeches or performances that have not been written or recorded) 

·  Titles, names, short phrases, and slogans; familiar symbols or designs; mere 
variations of typographic ornamentation, lettering, or coloring; mere listings of 
ingredients or contents 

·  Ideas, procedures, methods, systems, processes, concepts, principles, 
discoveries, or devices, as distinguished from a description, explanation, or 
illustration 

·  Works consisting entirely of information that is common property and 
containing no original authorship (for example: standard calendars, height and 
weight charts, tape measures and rulers, and lists or tables taken from public 
documents or other common sources) 

 

HOW TO SECURE A COPYRIGHT 

Copyr ight Secured Automatically upon Creation 

The way in which copyright protection is secured is frequently misunderstood. No 
publication or registration or other action in the Copyright Office is required to secure 
copyright. (See following Note.) There are, however, certain definite advantages to 
registration. See "Copyright Registration."  

Copyright is secured automatically when the work is created, and a work is "created" 
when it is fixed in a copy or phonorecord for the first time. "Copies" are material objects 
from which a work can be read or visually perceived either directly or with the aid of a 
machine or device, such as books, manuscripts, sheet music, film, videotape, or 
microfilm. "Phonorecords" are material objects embodying fixations of sounds 
(excluding, by statutory definition, motion picture soundtracks), such as cassette tapes, 
CDs, or LPs. Thus, for example, a song (the "work") can be fixed in sheet music (" 
copies") or in phonograph disks (" phonorecords"), or both. 

If a work is prepared over a period of time, the part of the work that is fixed on a 
particular date constitutes the created work as of that date. 

 

PUBLICATION 

Publication is no longer the key to obtaining federal copyright as it was under the 
Copyright Act of 1909. However, publication remains important to copyright owners. 
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The 1976 Copyright Act defines publication as follows: 

"Publication" is the distribution of copies or phonorecords of a work to 
the public by sale or other transfer of ownership, or by rental, lease, or 
lending. The offering to distribute copies or phonorecords to a group of 
persons for purposes of further distribution, public performance, or 
public display constitutes publication. A public performance or display 
of a work does not of itself constitute publication. 

 

NOTE:  Before 1978, federal copyright was generally secured by the act of 
publication with notice of copyright, assuming compliance with all other 
relevant statutory conditions. U. S. works in the public domain on January 1, 
1978, (for example, works published without satisfying all conditions for 
securing federal copyright under the Copyright Act of 1909) remain in the 
public domain under the 1976 Copyright Act.  

Certain foreign works originally published without notice had their copyrights 
restored under the Uruguay Round Agreements Act (URAA). Request Circular 
38b and see the "Notice of Copyright" section of this publication for further 
information. 

Federal copyright could also be secured before 1978 by the act of registration in 
the case of certain unpublished works and works eligible for ad interim 
copyright. The 1976 Copyright Act automatically extends to full term (section 
304 sets the term) copyright for all works, including those subject to ad interim 
copyright if ad interim registration has been made on or before June 30, 1978. 

A further discussion of the definition of "publication" can be found in the legislative 
history of the 1976 Copyright Act. The legislative reports define "to the public" as 
distribution to persons under no explicit or implicit restrictions with respect to disclosure 
of the contents. The reports state that the definition makes it clear that the sale of 
phonorecords constitutes publication of the underlying work, for example, the musical, 
dramatic, or literary work embodied in a phonorecord. The reports also state that it is 
clear that any form of dissemination in which the material object does not change hands, 
for example, performances or displays on television, is not a publication no matter how 
many people are exposed to the work. However, when copies or phonorecords are offered 
for sale or lease to a group of wholesalers, broadcasters, or motion picture theaters, 
publication does take place if the purpose is further distribution, public performance, or 
public display. 

Publication is an important concept in the copyright law for several reasons:  

·  Works that are published in the United States are subject to mandatory deposit 
with the Library of Congress. See discussion on "Mandatory Deposit for Works 
Published in the United States." 

·  Publication of a work can affect the limitations on the exclusive rights of the 
copyright owner that are set forth in sections 107 through 121 of the law. 
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• The year of publication may determine the duration of copyright protection for 
anonymous and pseudonymous works (when the author©s identity is not revealed 
in the records of the Copyright Office) and for works made for hire. 

• Deposit requirements for registration of published works differ from those for 
registration of unpublished works. See discussion on "Registration Procedures." 

• When a work is published, it may bear a notice of copyright to identify the year 
of publication and the name of the copyright owner and to inform the public that 
the work is protected by copyright. Copies of works published before March 1, 
1989, must bear the notice or risk loss of copyright protection. See discussion on 
"Notice of Copyright" below. 

 

NOTICE OF COPYRIGHT 
The use of a copyright notice is no longer required under U. S. law, although it is often 
beneficial. Because prior law did contain such a requirement, however, the use of notice 
is still relevant to the copyright status of older works. 

Notice was required under the 1976 Copyright Act. This requirement was eliminated 
when the United States adhered to the Berne Convention, effective March 1, 1989. 
Although works published without notice before that date could have entered the public 
domain in the United States, the Uruguay Round Agreements Act (URAA) restores 
copyright in certain foreign works originally published without notice. For further 
information about copyright amendments in the URAA, request Circular 38b. 

The Copyright Office does not take a position on whether copies of works first published 
with notice before March 1, 1989, which are distributed on or after March 1, 1989, must 
bear the copyright notice. 

Use of the notice may be important because it informs the public that the work is 
protected by copyright, identifies the copyright owner, and shows the year of first 
publication. Furthermore, in the event that a work is infringed, if a proper notice of 
copyright appears on the published copy or copies to which a defendant in a copyright 
infringement suit had access, then no weight shall be given to such a defendant©s 
interposition of a defense based on innocent infringement in mitigation of actual or 
statutory damages, except as provided in section 504(c)(2) of the copyright law. Innocent 
infringement occurs when the infringer did not realize that the work was protected. 

The use of the copyright notice is the responsibili ty of the copyright owner and does not 
require advance permission from, or registration with, the Copyright Office. 

Form of Notice for Visually Perceptible Copies 

The notice for visually perceptible copies should contain all the following three elements: 

1. The symbol � (the letter C in a circle), or the word "Copyright," or the abbreviation 
"Copr."; and 

2. The year of first publication of the work. In the case of compilations or derivative 
works incorporating previously published material, the year date of first publication of 
the compilation or derivative work is sufficient. The year date may be omitted where a 



pictorial, graphic, or sculptural work, with accompanying textual matter, if any, is 
reproduced in or on greeting cards, postcards, stationery, jewelry, dolls, toys, or any 
useful article; and 

3. The name of the owner of copyr ight in the work, or an abbreviation by which the 
name can be recognized, or a generally known alternative designation of the owner. 

Example: © 2002 John Doe  

The "C in a circle" notice is used only on "visually perceptible copies." Certain kinds of 
works--for example, musical, dramatic, and literary works--may be fixed not in "copies" 
but by means of sound in an audio recording. Since audio recordings such as audio tapes 
and phonograph disks are "phonorecords" and not "copies," the "C in a circle" notice is 
not used to indicate protection of the underlying musical, dramatic, or literary work that 
is recorded. 

Form of Notice for Phonorecords of Sound Recordings*  

* Sound recordings are defined in the law as "works that result from the 
fixation of a series of musical, spoken, or other sounds, but not 
including the sounds accompanying a motion picture or other 
audiovisual work." Common examples include recordings of music, 
drama, or lectures. A sound recording is not the same as a phonorecord. 
A phonorecord is the physical object in which works of authorship are 
embodied. The word "phonorecord" includes cassette tapes, CDs, LPs, 
45 r. p. m. disks, as well as other formats. 

The notice for phonorecords embodying a sound recording should contain all the 
following three elements: 

1. The symbol  (the letter P in a circle); and 

2. The year of f irst publication of the sound recording; and 

3. The name of the owner of copyr ight in the sound recording, or an abbreviation by 
which the name can be recognized, or a generally known alternative designation of the 
owner. If the producer of the sound recording is named on the phonorecord label or 
container and if no other name appears in conjunction with the notice, the producer's 
name shall be considered a part of the notice. 

Example:  2002 A. B. C. Records Inc.  

   

NOTE:  Since questions may arise from the use of variant forms of the notice, 
you may wish to seek legal advice before using any form of the notice other 
than those given here. 

 



 

Position of Notice 

The copyright notice should be affixed to copies or phonorecords in such a way as to 
"give reasonable notice of the claim of copyright." The three elements of the notice 
should ordinarily appear together on the copies or phonorecords or on the phonorecord 
label or container. The Copyright Office has issued regulations concerning the form and 
position of the copyright notice in the Code of Federal Regulations (37 CFR Section 
201.20). For more information, request Circular 3, "Copyright Notice." 

Publications Incorporating U. S. Government Works 

Works by the U. S. Government are not eligible for U. S. copyright protection. For works 
published on and after March 1, 1989, the previous notice requirement for works 
consisting primarily of one or more U. S. Government works has been eliminated. 
However, use of a notice on such a work will defeat a claim of innocent infringement as 
previously described provided the notice also includes a statement that identifies either 
those portions of the work in which copyright is claimed or those portions that constitute 
U. S. Government material. 

Example: © 2002 Jane Brown. Copyright claimed in Chapters 7-10, 
exclusive of U. S. Government maps 

Copies of works published before March 1, 1989, that consist primarily of one or more 
works of the U. S. Government should have a notice and the identifying statement. 

Unpublished Works 

The author or copyright owner may wish to place a copyright notice on any unpublished 
copies or phonorecords that leave his or her control.  

Example: Unpublished work © 2002 Jane Doe 

Omission of the Notice and Errors in Notice 

The 1976 Copyright Act attempted to ameliorate the strict consequences of failure to 
include notice under prior law. It contained provisions that set out specific corrective 
steps to cure omissions or certain errors in notice. Under these provisions, an applicant 
had 5 years after publication to cure omission of notice or certain errors. Although these 
provisions are technically still in the law, their impact has been limited by the amendment 
making notice optional for all works published on and after March 1, 1989. For further 
information, request Circular 3, "Copyright Notice."  

 

 

 



HOW LONG COPYRIGHT PROTECTION 
ENDURES 

Works Or iginally Created on or after January 1, 1978 

A work that is created (fixed in tangible form for the first time) on or after January 1, 
1978, is automatically protected from the moment of its creation and is ordinarily given a 
term enduring for the author's life plus an additional 70 years after the author's death. In 
the case of "a joint work prepared by two or more authors who did not work for hire," the 
term lasts for 70 years after the last surviving author's death. For works made for hire, 
and for anonymous and pseudonymous works (unless the author's identity is revealed in 
Copyright Office records), the duration of copyright will be 95 years from publication or 
120 years from creation, whichever is shorter. 

Works Or iginally Created before January 1, 1978, But Not 
Published or Registered by That Date 

These works have been automatically brought under the statute and are now given federal 
copyright protection. The duration of copyright in these works will generally be 
computed in the same way as for works created on or after January 1, 1978: the life-plus-
70 or 95/120-year terms will apply to them as well. The law provides that in no case will 
the term of copyright for works in this category expire before December 31, 2002, and 
for works published on or before December 31, 2002, the term of copyright will not 
expire before December 31, 2047. 

Works Or iginally Created and Published or Registered before 
January 1, 1978 

Under the law in effect before 1978, copyright was secured either on the date a work was 
published with a copyright notice or on the date of registration if the work was registered 
in unpublished form. In either case, the copyright endured for a first term of 28 years 
from the date it was secured. During the last (28th) year of the first term, the copyright 
was eligible for renewal. The Copyright Act of 1976 extended the renewal term from 28 
to 47 years for copyrights that were subsisting on January 1, 1978, or for pre-1978 
copyrights restored under the Uruguay Round Agreements Act (URAA), making these 
works eligible for a total term of protection of 75 years. Public Law 105-298, enacted on 
October 27, 1998, further extended the renewal term of copyrights still subsisting on that 
date by an additional 20 years, providing for a renewal term of 67 years and a total term 
of protection of 95 years. 

Public Law 102-307, enacted on June 26, 1992, amended the 1976 Copyright Act to 
provide for automatic renewal of the term of copyrights secured between January 1, 
1964, and December 31, 1977. Although the renewal term is automatically provided, the 
Copyright Office does not issue a renewal certificate for these works unless a renewal 
application and fee are received and registered in the Copyright Office. 

Public Law 102-307 makes renewal registration optional. Thus, filing for renewal 
registration is no longer required in order to extend the original 28-year copyright term to 
the full 95 years. However, some benefits accrue from making a renewal registration 
during the 28th year of the original term. 



For more detailed information on renewal of copyright and the copyright term, request 
Circular 15, "Renewal of Copyright"; Circular 15a, "Duration of Copyright"; and Circular 
15t, "Extension of Copyright Terms." 

 

TRANSFER OF COPYRIGHT 
Any or all of the copyright owner©s exclusive rights or any subdivision of those rights 
may be transferred, but the transfer of exclusive rights is not valid unless that transfer is 
in writing and signed by the owner of the rights conveyed or such owner©s duly 
authorized agent. Transfer of a right on a nonexclusive basis does not require a written 
agreement. 

A copyright may also be conveyed by operation of law and may be bequeathed by will or 
pass as personal property by the applicable laws of intestate succession. 

Copyright is a personal property right, and it is subject to the various state laws and 
regulations that govern the ownership, inheritance, or transfer of personal property as 
well as terms of contracts or conduct of business. For information about relevant state 
laws, consult an attorney. 

Transfers of copyright are normally made by contract. The Copyright Office does not 
have any forms for such transfers. The law does provide for the recordation in the 
Copyright Office of transfers of copyright ownership. Although recordation is not 
required to make a valid transfer between the parties, it does provide certain legal 
advantages and may be required to validate the transfer as against third parties. For 
information on recordation of transfers and other documents related to copyright, request 
Circular 12, "Recordation of Transfers and Other Documents." 

Termination of Transfers 

Under the previous law, the copyright in a work reverted to the author, if living, or if the 
author was not living, to other specified beneficiaries, provided a renewal claim was 
registered in the 28th year of the original term.* The present law drops the renewal 
feature except for works already in the first term of statutory protection when the present 
law took effect. Instead, the present law permits termination of a grant of rights after 35 
years under certain conditions by serving written notice on the transferee within specified 
time limits. 

*The copyright in works eligible for renewal on or after June 26, 1992, 
will vest in the name of the renewal claimant on the effective date of 
any renewal registration made during the 28th year of the original term. 
Otherwise, the renewal copyright will vest in the party entitled to claim 
renewal as of December 31st of the 28th year. 

For works already under statutory copyright protection before 1978, the present law 
provides a similar right of termination covering the newly added years that extended the 
former maximum term of the copyright from 56 to 95 years. For further information, 
request Circulars 15a and 15t. 

 



INTERNATIONAL COPYRIGHT 
PROTECTION 

There is no such thing as an "international copyright" that will automatically protect an 
author's writings throughout the entire world. Protection against unauthorized use in a 
particular country depends, basically, on the national laws of that country. However, most 
countries do offer protection to foreign works under certain conditions, and these 
conditions have been greatly simplified by international copyright treaties and 
conventions. For further information and a list of countries that maintain copyright 
relations with the United States, request Circular 38a, "International Copyright Relations 
of the United States." 

 

COPYRIGHT REGISTRATION 

In general, copyright registration is a legal formality intended to make a public record of 
the basic facts of a particular copyright. However, registration is not a condition of 
copyright protection. Even though registration is not a requirement for protection, the 
copyright law provides several inducements or advantages to encourage copyright owners 
to make registration. Among these advantages are the following:  

·  Registration establishes a public record of the copyright claim. 
·  Before an infringement suit may be filed in court, registration is necessary for 

works of U. S. origin. 
·  If made before or within 5 years of publication, registration will establish prima 

facie evidence in court of the validity of the copyright and of the facts stated in 
the certificate. 

·  If registration is made within 3 months after publication of the work or prior to 
an infringement of the work, statutory damages and attorney's fees will be 
available to the copyright owner in court actions. Otherwise, only an award of 
actual damages and profits is available to the copyright owner. 

·  Registration allows the owner of the copyright to record the registration with the 
U. S. Customs Service for protection against the importation of infringing 
copies. For additional information, request Publication No. 563 "How to Protect 
Your Intellectual Property Right," from: U.S. Customs Service, P.O. Box 7404, 
Washington, D.C. 20044. See the U.S. Customs Service Website at 
www.customs.gov for online publications.  

Registration may be made at any time within the life of the copyright. Unlike the law 
before 1978, when a work has been registered in unpublished form, it is not necessary to 
make another registration when the work becomes published, although the copyright 
owner may register the published edition, if desired. 

 

 

 



REGISTRATION PROCEDURES 

Original Registration 

To register a work, send the following three elements in the same envelope or package 
to: 

Library of Congress 
Copyright Office 
101 Independence Avenue, S.E. 
Washington, D.C. 20559-6000  

1. A properly completed application form. 
2. A nonrefundable filing fee of $30 for each application. 

NOTE:  Copyright Office fees are subject to change. For current fees, please check the 
Copyright Office Website at www.copyright.gov, write the Copyright Office, or call 
(202) 707-3000. 

 

3. A nonreturnable deposit of the work being registered. The deposit requirements 
vary in particular situations. The general requirements follow. Also note the 
information under "Special Deposit Requirements." 

• If the work was first published in the United States on or after January 1, 1978, 
two complete copies or phonorecords of the best edition. 

• If the work was first published in the United States before January 1, 1978, two 
complete copies or phonorecords of the work as first published. 

• If the work was first published outside the United States, one complete copy or 
phonorecord of the work as first published. 

• If sending multiple works, all applications, deposits, and fees should be sent in 
the same package. If possible, applications should be attached to the appropriate 
deposit. Whenever possible, number each package (e. g., 1 of 3, 2 of 4) to 
facilitate processing. 

What Happens if the Three Elements Are Not Received 
Together 

Applications and fees received without appropriate copies, phonorecords, or identifying 
material will not be processed and ordinarily will be returned. Unpublished deposits 
without applications or fees ordinarily will be returned, also. In most cases, published 
deposits received without applications and fees can be immediately transferred to the 
collections of the Library of Congress. This practice is in accordance with section 408 of 
the law, which provides that the published deposit required for the collections of the 
Library of Congress may be used for registration only if the deposit is "accompanied by 
the prescribed application and fee...." 
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After the deposit is received and transferred to another service unit of the Library for its 
collections or other disposition, it is no longer available to the Copyright Office. If you 
wish to register the work, you must deposit additional copies or phonorecords with your 
application and fee. 

Renewal Registration 

To register a renewal, send:  

1. A properly completed application Form RE and, if necessary, Form RE 
Addendum, and  

2. A nonrefundable filing fee of $60 without Addendum; $90 with Addendum for 
each application. (See Note above.) Each Addendum form must be accompanied 
by a deposit representing the work being reviewed. See Circular 15, "Renewal of 
Copyright." 

 

 

 

 

NOTE: Complete the application form using black ink pen or type. You 
may photocopy blank application forms. However, photocopied forms 
submitted to the Copyright Office must be clear, legible, on a good grade of 8-
1/2-inch by 11-inch white paper suitable for automatic feeding through a 
photocopier. The forms should be printed, preferably in black ink, head-to-head 
so that when you turn the sheet over, the top of page 2 is directly behind the top 
of page 1. Forms not meeting these requirements may be returned resulting 
in delayed registration. 

Special Deposit Requirements 

Special deposit requirements exist for many types of works. The following are prominent 
examples of exceptions to the general deposit requirements:  

·  If the work is a motion picture, the deposit requirement is one complete copy of 
the unpublished or published motion picture and a separate written description 
of its contents, such as a continuity, press book, or synopsis. 

·  If the work is a literary, dramatic, or musical work published only in a 
phonorecord, the deposit requirement is one complete phonorecord. 

·  If the work is an unpublished or published computer program, the deposit 
requirement is one visually perceptible copy in source code of the first 25 and 
last 25 pages of the program. For a program of fewer than 50 pages, the deposit 
is a copy of the entire program. For more information on computer program 
registration, including deposits for revised programs and provisions for trade 
secrets, request Circular 61, "Copyright Registration for Computer Programs." 



·  If the work is in a CD-ROM format, the deposit requirement is one complete 
copy of the material, that is, the CD-ROM, the operating software, and any 
manual(s) accompanying it. If registration is sought for the computer program 
on the CD-ROM, the deposit should also include a printout of the first 25 and 
last 25 pages of source code for the program. 

In the case of works reproduced in three-dimensional copies, identifying material such as 
photographs or drawings is ordinarily required. Other examples of special deposit 
requirements (but by no means an exhaustive list) include many works of the visual arts 
such as greeting cards, toys, fabrics, oversized materials (request Circular 40a, "Deposit 
Requirements for Registration of Claims to Copyright in Visual Arts Material"); video 
games and other machine-readable audiovisual works (request Circular 61); automated 
databases (request Circular 65, "Copyright Registration for Automated Databases"); and 
contributions to collective works. For information about deposit requirements for group 
registration of serials, request Circular 62, "Copyright Registration for Serials." 

If you are unsure of the deposit requirement for your work, write or call the Copyright 
Office and describe the work you wish to register. 

Unpublished Collections 

Under the following conditions, a work may be registered in unpublished form as a 
"collection," with one application form and one fee:  

·  The elements of the collection are assembled in an orderly form; 
·  The combined elements bear a single title identifying the collection as a whole; 
·  The copyright claimant in all the elements and in the collection as a whole is the 

same; and 
·  All the elements are by the same author, or, if they are by different authors, at 

least one of the authors has contributed copyrightable authorship to each 
element. 

An unpublished collection is not indexed under the individual titles of the contents but 
under the title of the collection. 

NOTE: A Library of Congress Control Number  is different from a copyright 
registration number. The Cataloging in Publication (CIP) Division of the 
Library of Congress is responsible for assigning LC Control Numbers and is 
operationally separate from the Copyright Office. A book may be registered in 
or deposited with the Copyright Office but not necessarily cataloged and added 
to the Library's collections. For information about obtaining an LC Control 
Number, see the following homepage: http://pcn.loc.gov/pcn. For information 
on International Standard Book Numbering (ISBN), write to: ISBN, R. R. 
Bowker, 630 Central Ave., New Providence, NJ 07974. Call (877) 310-7333. 
For further information and to apply online, see www.isbn.org. For information 
on International Standard Serial Numbering (ISSN), write to: Library of 
Congress, National Serials Data Program, Serial Record Division, Washington, 
D.C. 20540-4160. Call (202) 707-6452. Or obtain information from 
www.loc.gov/issn. 



 

EFFECTIVE DATE OF REGISTRATION 
A copyright registration is effective on the date the Copyright Office receives all the 
required elements in acceptable form, regardless of how long it then takes to process 
the application and mail the certificate of registration. The time the Copyright Office 
requires to process an application varies, depending on the amount of material the Office 
is receiving. 

If you apply for copyright registration, you will not receive an acknowledgment that your 
application has been received (the Office receives more than 600,000 applications 
annually), but you can expect:  

• A letter or a telephone call from a Copyright Office staff member if further 
information is needed or 

• A certificate of registration indicating that the work has been registered, or if the 
application cannot be accepted, a letter explaining why it has been rejected. 

Requests to have certificates available for pickup in the Public Information Office or to 
have certificates sent by Federal Express or another mail service cannot be honored. 

If you want to know the date that the Copyright Office receives your material, send it by 
registered or certified mail and request a return receipt. 

 

CORRECTIONS AND AMPLIFICATIONS 
OF EXISTING REGISTRATIONS 
To correct an error in a copyright registration or to amplify the information given in a 
registration, file a supplementary registration form--Form CA-- with the Copyright 
Office. The filing fee is $100. (See Note above.) The information in a supplementary 
registration augments but does not supersede that contained in the earlier registration. 
Note also that a supplementary registration is not a substitute for an original registration, 
for a renewal registration, or for recording a transfer of ownership. For further 
information about supplementary registration, request Circular 8, "Supplementary 
Copyright Registration." 

 

MANDATORY DEPOSIT FOR WORKS 
PUBLISHED IN THE UNITED STATES 
Although a copyright registration is not required, the Copyright Act establishes a 
mandatory deposit requirement for works published in the United States. See the 
definition of "publication." In general, the owner of copyright or the owner of the 
exclusive right of publication in the work has a legal obligation to deposit in the 
Copyright Office, within 3 months of publication in the United States, two copies (or in 



the case of sound recordings, two phonorecords) for the use of the Library of Congress. 
Failure to make the deposit can result in fines and other penalties but does not affect 
copyright protection. 

Certain categories of works are exempt entirely from the mandatory deposit 
requirements, and the obligation is reduced for certain other categories. For further 
information about mandatory deposit, request Circular 7d, "Mandatory Deposit of Copies 
or Phonorecords for the Library of Congress." 

 

USE OF MANDATORY DEPOSIT TO 
SATISFY REGISTRATION 
REQUIREMENTS 
For works published in the United States, the copyright law contains a provision under 
which a single deposit can be made to satisfy both the deposit requirements for the 
Library and the registration requirements. In order to have this dual effect, the copies or 
phonorecords must be accompanied by the prescribed application form and filing fee. 

 

WHO MAY FILE AN APPLICATION 
FORM?  
The following persons are legally entitled to submit an application form:  

• The author. This is either the person who actually created the work or, if the 
work was made for hire, the employer or other person for whom the work was 
prepared. 

• The copyright claimant. The copyright claimant is defined in Copyright Office 
regulations as either the author of the work or a person or organization that has 
obtained ownership of all the rights under the copyright initially belonging to the 
author. This category includes a person or organization who has obtained by 
contract the right to claim legal title to the copyright in an application for 
copyright registration. 

• The owner of exclusive right(s). Under the law, any of the exclusive rights that 
make up a copyright and any subdivision of them can be transferred and owned 
separately, even though the transfer may be limited in time or place of effect. 
The term "copyright owner" with respect to any one of the exclusive rights 
contained in a copyright refers to the owner of that particular right. Any owner 
of an exclusive right may apply for registration of a claim in the work. 

• The duly authorized agent of such author, other copyright claimant, or owner 
of exclusive right(s). Any person authorized to act on behalf of the author, other 
copyright claimant, or owner of exclusive rights may apply for registration. 

There is no requirement that applications be prepared or filed by an attorney. 

 



APPLICATION FORMS 

For Original Registration 

 

Form PA: 

for published and unpublished works of the performing arts 
(musical and dramatic works, pantomimes and 
choreographic works, motion pictures and other audiovisual 
works) 

Form SE: for serials, works issued or intended to be issued in 
successive parts bearing numerical or chronological 
designations and intended to be continued indefinitely 
(periodicals, newspapers, magazines, newsletters, annuals, 
journals, etc.) 

Form SR: for published and unpublished sound recordings 

Form TX: for published and unpublished nondramatic literary works 

Form VA: for published and unpublished works of the visual arts 
(pictorial, graphic, and sculptural works, including 
architectural works) 

Form G/DN: a specialized form to register a complete month©s issues of a 
daily newspaper when certain conditions are met 

Short Form/SE 
and Form 
SE/GROUP: 

specialized SE forms for use when certain requirements are 
met 

Short Forms TX, 
PA, and VA: 

short versions of applications for original registration. For 
further information about using the short forms, request 
publication SL-7. 

Form GATT and 
Form 
GATT/GRP: 

specialized forms to register a claim in a work or group of 
related works in which U. S. copyright was restored under 
the 1994 Uruguay Round Agreements Act (URAA). For 
further information, request Circular 38b. 

 

For Renewal Registration 

Form RE:       for claims to renew copyright in works copyrighted under the 
law in effect through December 31, 1977 (1909 Copyright Act) 
and registered during the initial 28-year copyright term 



Form RE 
Addendum: 

accompanies Form RE for claims to renew copyright in works 
copyrighted under the 1909 Copyright Act but never registered 
during their initial 28-year copyright term 

For Corrections and Amplifications 

Form 
CA:       

for supplementary registration to correct or ampli fy information 
given in the Copyright Off ice record of an earlier registration 

For a Group of Contributions to Periodicals 

Form 
GR/CP: 

an adjunct application to be used for registration of a group of 
contributions to periodicals in addition to an application Form TX, 
PA, or VA 

How to Obtain Application Forms 

See "For Further Information." 

You must have Adobe Acrobat Reader ® installed on your computer to view and print 
the forms accessed on the Internet. Adobe Acrobat Reader may be downloaded free from 
Adobe Systems Incorporated through links from the same Internet site from which the 
forms are available. 

Print forms head to head (top of page 2 is directly behind the top of page 1) on a single 
piece of good quali ty, 8-1/2-inch by 11-inch white paper. To achieve the best quality 
copies of the application forms, use a laser printer. 

FILL-IN FORMS AVAILABLE  
All Copyright Office forms are available on the Copyright Office Website in fil l-in 
version. Go to www.copyright.gov/forms and follow the instructions. The fill-in forms 
allow you to enter information while the form is displayed on the screen by an Adobe 
Acrobat Reader product. You may then print the completed form and mail it to the 
Copyright Office. Fil l-in forms provide a clean, sharp printout for your records and for 
fil ing with the Copyright Office. 

 

FEES 
All remittances should be in the form of drafts, that is, checks, money orders, or bank 
drafts, payable to: Register of Copyrights. Do not send cash. Drafts must be redeemable 
without service or exchange fee through a U. S. institution, must be payable in U. S. 
dollars, and must be imprinted with American Banking Association routing numbers. 
International Money Orders and Postal Money Orders that are negotiable only at a post 
off ice are not acceptable. 
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If a check received in payment of the fil ing fee is returned to the Copyright Office as 
uncollectible, the Copyright Office will cancel the registration and will notify the 
remitter. 

The fili ng fee for processing an original, supplementary, or renewal claim is 
nonrefundable, whether or not copyright registration is ultimately made. 

Do not send cash. The Copyright Office cannot assume any responsibili ty for the loss of 
currency sent in payment of copyright fees. For further information, request Circular 4, 
"Copyright Fees." 

Certain Fees and Services May Be Charged to a Credit Card 

Some fees may be charged by telephone and in person in the off ice. Others may only be 
charged in person in the office. Credit card payments are generally authorized only for 
services that do not require fili ng of applications or other materials. An exception is made 
for fees related to items that are hand-carried into the Public Information Office. 

Certifications and Documents Section: These fees may be charged in person in the 
off ice or by phone: additional certificates; copies of documents and deposits; searching, 
locating and retrieving deposits; certifications; and expedited processing. 

Public Information Office: These fees may only be charged in person in the office, not 
by phone: standard registration request forms; special handling requests for all standard 
registration requests; requests for services provided by the Certifications and Documents 
Section when the request is accompanied by a request for special handling; search 
requests for which a fee estimate has been provided; additional fee for each claim using 
the same deposit; full term retention fees; appeal fees; Secure Test processing fee; short 
fee payments when accompanied by a Remittance Due Notice; in-process retrieval fees; 
and online service providers fees. 

Reference and Bibliography Section: Requests for searches on a regular or expedited 
basis can be charged to a credit card by phone. 

Records Maintenance Unit: Computer time on COINS, printing from the Optical Disk, 
and photocopying can be charged in person in the off ice. 

Fiscal Control Section: Deposit Accounts maintained by the Fiscal Control Section may 
be replenished by credit card. See Circular 5, "How to Open and Maintain a Deposit 
Account in the Copyright Office." 

NIE recordations and claims filed on Forms GATT and GATT/GRP may be paid by 
credit card if the card number is included in a separate letter that accompanies the form.  

 

NOTE:  Copyright Off ice fees are subject to change. For current fees, please 
check the Copyright Office Website at www.copyright.gov, write the Copyright 
Off ice, or call (202) 707-3000. 
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SEARCH OF COPYRIGHT OFFICE 
RECORDS 

The records of the Copyright Office are open for inspection and searching by the public. 
Moreover, on request, the Copyright Office will search its records for you at the statutory 
hourly rate of $75 for each hour or fraction of an hour. (See Note above.) For information 
on searching the Office records concerning the copyright status or ownership of a work, 
request Circular 22, "How to Investigate the Copyright Status of a Work," and Circular 
23, "The Copyright Card Catalog and the Online Files of the Copyright Office." 

Copyright Office records in machine-readable form cataloged from January 1, 1978, to 
the present, including registration and renewal information and recorded documents, are 
now available for searching from the Copyright Office website at www.copyright.gov. 

 

 

FOR FURTHER INFORMATION 

Information via the Internet: Circulars, announcements, regulations, other related 
materials, and all copyright application forms are available from the Copyright Office 
Website at www.copyright.gov. 

Information by fax: Circulars and other information (but not application forms) are 
available from Fax-on-Demand at (202) 707-2600. 

Information by telephone: For general information about copyright, call the Copyright 
Public Information Office at (202) 707-3000. The TTY number is (202) 707-6737. 
Information specialists are on duty from 8:30 a. m. to 5:00 p. m. Monday through Friday, 
eastern time, except federal holidays. Recorded information is available 24 hours a day. 
Or, if you know which application forms and circulars you want, request them from the 
Forms and Publications Hotline at (202) 707-9100 24 hours a day. Leave a recorded 
message. 

Information by regular mail: Write to: 

Library of Congress 
Copyright Office 
Publications Section, LM-455 
101 Independence Avenue, S.E. 
Washington, D.C. 20559-6000 

For a list of other material published by the Copyright Office, request Circular 2, 
"Publications on Copyright." 

The Copyright Office provides a free electronic mailing list, NewsNet, that 
issues periodic email messages on the subject of copyright. The messages alert 
subscribers to hearings, deadlines for comments, new and proposed regulations, 
new publications, and other copyright-related subjects of interest. NewsNet is 
not an interactive discussion group. To subscribe, send a message to 
LISTSERV@LOC.GOV. In the body of the message say: SUBSCRIBE 
USCOPYRIGHT. or fill in the subscription form online at 
www.copyright.gov/newsnet You will receive a standard welcoming message 
indicating that your subscription to NewsNet has been accepted. 
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new publications, and other copyright-related subjects of interest. NewsNet is 
not an interactive discussion group. To subscribe, send a message to 
LISTSERV@LOC.GOV. In the body of the message say: SUBSCRIBE 
USCOPYRIGHT. or fill in the subscription form online at 
www.copyright.gov/newsnet You will receive a standard welcoming message 
indicating that your subscription to NewsNet has been accepted. 

The Copyright Public Information Office is open to the public 8:30 a.m. to 5:00 p.m. 
Monday through Friday, eastern time, except federal holidays. The office is located in the 
Library of Congress, James Madison Memorial Building, Room 401, at 101 
Independence Avenue, S.E., Washington, D.C., near the Capitol South Metro stop. 
Information specialists are available to answer questions, provide circulars, and accept 
applications for registration. Access for disabled individuals is at the front door on 
Independence Avenue, S.E. 

The Copyright Office is not permitted to give legal advice. If information or guidance is 
needed on matters such as disputes over the ownership of a copyright, suits against 
possible infringers, the procedure for getting a work published, or the method of 
obtaining royalty payments, it may be necessary to consult an attorney 

Library of Congress 
Copyright Office 
101 Independence Avenue, S. E. 
Washington, D.C. 20559-6000 
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Copyr ight Durations in Other Countr ies 

 
Shor t or Nonexistent Copyr ight Protection: 

A few countries have no copyright relations with the United States or with international copyright 
conventions. Other countries provide no copyright protection at all, or protection only for a short time 
period or for locally produced or registered works. Countries in these categories include Afghanistan and 
Kuwait. There may be more. In the US, works are not eligible for copyright protection unless they are 
published or created in a country that has a copyright relations with this country. 

Life + 25 Years: 

The Universal Copyright Convention specifies that copyrights should run for the life of the author plus 25 
years. This is sufficient to protect a work during the lifetime of the author and the minority of the author's 
children. Most UCC members, however, now have longer terms, because they have signed on to the Berne 
Convention, or have joined organizations like the World Trade Organization that require eventually 
implementing Berne's longer copyright terms. 

Here are some other countr ies copyr ight duration schemes. Their copyr ight duration schemes may 
have changed as many have joined the Berne Convention and/or the Wor ld Trade Organization: 

• Algeria copyright law still specify life+25 year copyright terms, but this information may be out of 
date, since Algeria joined the Berne Convention in 1998. 

• Cuba copyright law as of 1977 specified copyrights of life+25 years. Cuba joined the Berne 
Convention in the 1990's. 

• Iraq copyright law specifies copyrights of life+25 years for most works, with a minimum term of 
50 years from publication. According to the Library of Congress, Iraq has no copyright relations 
with the United States. 

• Libya's copyright law of 1968 specifies copyrights of life+25 years, also with a minimum term of 
50 years from publication. Libya joined the Berne Convention in 1976.  

• Sudan's copyright law also has life+25 year terms in general. There are not records to confirm 
whether this country has copyright relations with the US, or with international copyright 
conventions.  

• The United Arab Emirates still had life+25 year terms for most works in its copyright law of 1992. 
They joined the World Trade Organization in 1996. 

• Iran and Yemen, copyrights tend to last for the lifetime of the author plus 30 years. Iran does not 
have copyright relations with the US or with international conventions. Yemen's relations are 
unclear. 

• Uruguay, copyrights last for the lifetime of the author plus 40 years. Uruguay has been a member 
of the Berne Convention since 1967, but as of 2000 it had not adopted the longer terms that Berne 
requires.  

• The Berne Convention specifies that copyrights should run the life of the author plus 50 years, 
rounded up to the end of the calendar year. "Life + 50 years", is therefore the standard copyright 
length in many countries, including: Albania, Angola, Argentina, Australia, Bahrain, 
Bangladesh, Barbados, Belarus, Belize, Bolivia, Benin, Bulgar ia, Burkina Faso, Burundi, 
Canada, Chile, China, Cyprus, the Czech Republic, Egypt, El Salvador , Fij i, Ghana, Iceland, 
Indonesia, Japan, Jordan, (South) Korea, the Kyrgyz Republic, Lebanon, Malawi, Malaysia, 
Mongolia, Morocco, Nepal, New Zealand, Oman, Pakistan, Panama, the Phili ppines, Poland, 
Qatar , St. Vincent and the Grenadines, Saudi Arabia, Serbia and Montenegro, Singapore, 



Solomon Islands, South Afr ica, Syr ia, Taiwan, Thailand, Togo, Tonga, Tr inidad and 
Tobago, Tunisia, Ukraine, Uzbekistan, and Vietnam. 

There are a few countries that have added variations to the Berne Convention's life + 50 rule: 

• Russia has a life + 50 year term, but grants extra time for authors who were active in World War 
II, or who were repressed and then rehabilitated. 

• Italy, a European Union member, may still have a "life+50" copyright term for most books. 
Legislation passed in May 1997 extended the term to life+70 years for movies, photographs, and 
works first published posthumously, but kept other copyright terms at life+50 years. 

• Portugal's law still specified a life+50 years term. 
• India and Venezuela, copyrights tend to last for the lifetime of the author plus 60 years. 
• The European Union (with the possible exceptions mentioned above), Brazil , Costa Rica, 

Croatia, Ecuador , Estonia, Israel, Hungary, Latvia, L ithuania, Nigeria, Norway, Paraguay, 
Peru, Romania, Slovakia, Slovenia, Switzerland, and Turkey, copyrights tend to last for the 
lifetime of the author plus 70 years. The European Union includes Austr ia, Belgium, Denmark, 
Finland, France, Germany, Greece, I reland, I taly, Luxembourg, the Netherlands, Por tugal, 
Spain, Sweden, and the United K ingdom. European Union countries made the extensions 
retroactive, bringing works back into copyright. 

• The United States for works first published after 1977, Life plus 70 years is the standard duration 
of copyright. 

• Guatemala, Mexico, and Samoa, copyrights last for the lifetime of the author plus 75 years, with 
certain exceptions. 

• Colombia, copyrights last for the lifetime of the author plus 80 years, with certain exceptions. 

You can often find information on publication dates and author's death dates from the book itself, or from 
library catalogs. Other resources for this information include the New General Catalog of Old Books and 
Authors (in the UK), and the WATCH database.  

 

 

http://tyler.hrc.utexas.edu/" target="_blank


 

Myths About Copyr ight 

Beware of these myths about copyr ighted mater ials: 

• I f it doesn't have a copyr ight notice, it's not copyr ighted 
That use to be correct. However, almost everything created privately and originall y after April 1, 
1989 is copyrighted and protected whether it has a notice or not.  

• I f I don't charge for it, it's not a violation. 
Wrong again. It is a violation if you copy and give copyrighted works away. There are serious 
penalties and damages awarded if you hurt the commercial value of the property when giving it 
away.  

• I f it's posted to Usenet it's in the public domain. 
Nothing is in the public domain unless the owner has donated it into the public domain or the 
works copyright has expired.  

• My posting was just fair use! 
Fair use is usuall y a short excerpt. It was created to allow things such as commentary, parody, 
news reporting, research and education about copyrighted works without the permission of the 
author. It should not harm the commercial value of the work. That is result in interference with the 
works creator economic livelihood.  

• I f you don't defend your copyr ight you lose it. 
As it was stated before, unless the owner has donated it into the public domain or the works 
copyright has expired all created works remain copyrighted  

• I f I make up my own stor ies, but base them on another work, my new work belongs to me. 
This is what is called of what are called a "derivative works" -- works based or derived from 
another copyrighted work. If your work include proprietary information from another©s work, you 
must obtain permission. There is an exception -- criticism and parody. The fair use provision says 
that if you want to make fun of or criticize another©s work you can do so without permission.  

• They can't win, defendants in cour t have powerful r ights. 
Copyright infringement is a civil l aw. You can be sued for damages. In some cases you can be 
charged with criminal felony.  

• Who does it hur t -- in fact it's free advertising. 
That is not your choice if you are not the owner of the work. You must get permission to use 
copyrighted work. Miss use can negatively affect the creators economic livelihood. 

• I received it as an email , can't I post it? 
Email i s copyrighted. Unless reprint rights have been extended to you by the owner you can not 
post it. It can be discussed in your writings to others. But never transmitted verbatim without the 
owner©s permission.  

• So what is allowable? 
The owner of the work owns all rights to their works. If you have even the slightest doubt whether 
a piece of work is copyrighted or in the public domain, seek out the owner and get permission.  

How Can I Tell Whether a Book Can Go Online? 
In order for a book to go online, either the copyright holder (usually the author) has to give permission, or 
the book needs to be in the public domain (i.e. copyright on the material has expired), or there must be a 
special legal exemption allowing whoever puts the book online to do so without permission of the 
copyright holder. (This last case is quite rare; in the US, it may apply to libraries and archives with respect 
to some out-of-print books from 1923 through 1927.) Most free online books are from public-domain texts, 
but there are also many books online with the permission of the copyright holder.  

How do I get permission from the copyr ight holder? 
There are three basic steps:  



• Find out the name and contact information for whoever holds the copyright and can give 
permissions. The copyright page on a book will usually tell you who the copyright holder is. If a 
publisher holds the the copyright, you can find out their mailing address by looking in Books in 
Print. If a person holds the copyright, and their address cannot be found through other means, most 
authors and estates can be reached care of their publishers. 

• Contact them to ask permission. If you're writing to ask permission, tell them who you are and 
what you plan to do with the book. If you make it clear that you're planning a free, non-profit 
venture, and are willing to cooperate with the author, it's quite possible the author will welcome 
the chance to see their work made available to new generations of readers. Authors may be 
concerned about losing control or royalties for their work, or about the integrity of their work. You 
may want to address these concerns in your letter. (For instance, you can note that they will retain 
copyright over the work, and that your copy will prominently assert their copyright and author's 
rights. You can offer to have them check over the electronic copy if they want to make sure it's 
being published as they intended. You can also note that online versions of books, especially if 
they provide a way to buy print copies, or other books by the author, in some cases have increased 
sales and demand for an author's works. 

• See what the copyright holder says in reply. The author may reply quickly, or may take a while to 
respond (especially if the letter has to be routed via publishers). Some authors may not reply at all. 
Others will say no. While it may be unfortunate that the book cannot be read online, the author or 
other copyright holder does get to have the last word on whether and how they want the book 
published online, while the copyright is still in force. You can always try pursuing permission for 
someone else's book, or work on one that is in the public domain. 

How do I find out whether the book is in the public domain? 
The rules vary from country to country. In just about every country, authors can put a work in the public 
domain by formally declaring that they are doing so. But most books enter the public domain either 
because they are not copyrightable (e.g. certain government documents), or because their copyrights expire. 
Below, I give my best understanding of when copyright expires in various countries, but keep in mind that I 
am not a lawyer, and should not be relied on for legal advice.  
In the United States, the following rules apply:  

Anything copyrighted prior to 1923 is in the public domain. (Practically speaking, this includes anything 
published prior to 1923, since publication without copyright put the work straight into the public domain. 
But note this possible exception in some western states for some 1909-1922 foreign works that were not 
published in the US before 1923.) Due to a recent 20-year copyright extension enacted in the US, 
copyrights from 1923 or later that are still in force will stay in effect through 2018 or longer.  

Certain works copyrighted in 1923 or later may already have entered the public domain. In particular, 
works published in the US before 1989 without proper copyright notice, and works published in the US 
before 1964 whose copyrights were not renewed, may have entered the public domain. However, works 
from 1923 or later that were originally published in countries outside the US may still be copyrighted 
regardless of whether they were printed with proper notice or renewed. 

New: Works never published prior to 2003 (and never registered for copyright prior to 1978) are now in the 
public domain in the US if they are by authors who died more than 70 years before the most recent New 
Year's day. (For 2003, this means authors who died before 1933.) Although this new rule does not put any 
previously published material into the public domain, it may allow some long-lost manuscripts and 
collections of letters to be published online as "new" online books.  

What if the book is copyr ighted in some countr ies, but public domain in others? 
Consider first whether it's copyrighted in your own country (or the country where your Web site is located, 
if that's different). No printed hard-and-fast rules on the distribution of legal responsibility for downloading 
etexts from a country where they're public domain to a country where they're not have been located at this 
time. You should at the least include a warning if you know that some of the texts you serve are 



copyrighted in some countries. You should avoid downloading texts from other countries that are 
copyrighted in your own country.  

What about reprints of public domain works? Can I work from those, or do they get a new 
copyright? 
A simple reprint of a book, without any creative additions or changes, does not get a new copyright of its 
own-- at least not in the United States. (Some other countries may have a limited "facsimile" right-- check 
local laws for details.) However, some reprints have been re-edited, or include new material, which may be 
eligible for a new copyright. If you©d like to transcribe or scan a reprint edition, first check the copyright 
page to see if any new copyrights are claimed. In some cases, reprints only copyright the foreword, or the 
notes, or new il lustrations-- in which case you can just omit those in your transcription. Even if a new 
edition is copyrightable, issuing a new edition does not in any way lengthen or restore the copyright of 
older editions.  

Note that some people prefer to transcribe from older editions, even if reprint editions are also in the public 
domain. This may be because the older editions have a more accurate text, or because they want to include 
the unique details of the older editions (such as the pagination, or the title pages) in their transcription. 

What is Public Domain Fair Use? 
When it comes to the public domain, , if a book, song, movie or artwork is in the public domain, then it is 
not protected by intellectual property laws such as copyright, trademark or patent law. This means it©s free 
for you to use without permission.  

As a general rule, most works enter the public domain because of old age. This includes any work 
published in the United States before 1923. Another large block of works are in the public domain because 
they were published before 1964 and copyright was not renewed. Renewal was a requirement for works 
published before 1978. Another group of works fell i nto the public domain because they were published 
without copyright notice. Copyright notice was necessary for works published in the United States before 
March 1, 1989. Some works are in the public domain because the owner has indicated a desire to give them 
to the public without copyright protection. 

 

 

 

 

 

 

 

 

 

 

 



 
The Right to Display Public Domain Images  

  

 

COPYRIGHT - The legal right given to a writer, composer, artist, or a distributor to exclusive production, 
sale, or distribution of their work.  
Why does COPYRIGHT exist?  
It allows artists to profit from their work.  Profit, in turn, creates an incentive to work and distribute the 
work.  

 

PUBLIC DOMAIN - the status of publications, products, and processes that are not protected under patent 
or copyright.  All images at this site are in the public domain, and have been for several hundred years.  
Why does PUBLIC DOMAIN exist?  
It exists to allow the free exchange of knowledge.  If it did not, museums would be allowed to keep images 
under perpetual copyright, thus denying everyone the opportunity to view, critique, or otherwise examine 
works.  
Please note that most 20th century works of art are not yet considered part of the PUBLIC DOMAIN.  

 

FAIR USE - Fair use is a limitation on the exclusive rights of the copyright owner; in other words, it 
allows reasonable public access to copyrighted works.  
The idea is an important part of the English common-law tradition.  
Why does FAIR USE exist?  
FAIR USE allows people to use images and written works without compensating the original 
writer/creator, as long as they act in good faith and do not profit from reproducing the work.  Education, 
parody, criticism, news reporting, etc are all examples of fair use.  
The idea of FAIR USE has guided the use of reproductions of works for years.  In most cases, the lack of 
commercial gain is necessary for a claim of fair use.  If you are a non-profit website designed for 
educational purposes, you are in the perfect position to claim FAIR USE of images which are already in the 
PUBLIC DOMAIN.  

 

For a long time, the FAIR USE doctrine occupied a grey area of law, usually decided on a case-by-
case basis.  Typically, if someone were profiting from another person's work which was not in the 
PUBLIC DOMAIN, it was not considered fair use.  Museums typically did not sue non-profit 
websites which reproduced images for educational purposes.  If they had, the court would have 
forced them to prove a substantial loss of profit from the use.  Understandably, such proof would not 
exist and the court would not look favorably upon such a vindictive case, particularly since the 
images were already in the public domain.  

However, on 18th February 1999, the grey area was cleared considerably.  Fair Use was no longer a 
murky legal issue to be debated by webmasters and museums.  The United States District Court for 
the Southern District of New York decided the following case -  

The Bridgeman Art Library, Ltd., Plaintiff, - versus - Corel Corporation, et ano., Defendants.  
97 Civ. 6232 (LAK) 



Their decision was one of the most impor tant copyr ight decision affecting museums ever filed.  The 
decision was based on both US and UK copyr ight law.  

WHO WAS INVOLVED IN THE CASE & WHAT WAS IT ABOUT?  
The Bridgeman Art Library had made photographic reproductions of famous works of art from museums 
around the world (works already in the public domain.)  The Corel Corporation used those reproductions 
for an educational CD-ROM without paying Bridgeman.  Bridgeman claimed copyright infringement.  

WHAT DID THE COURT DECIDE?  
The Court ruled that reproductions of images in the public domain are not protected by copyright if the 
reproductions are slavish or lacking in originality.  

In their opinion, the Court noted ''There is little doubt that many photographs, probably the overwhelming 
majority, reflect at least the modest amount of originality required for copyright protection....  But 'slavish 
copying', although doubtless requiring technical skill and effort, does not qualify.''  

In other words, an exact reproduction of an image in the public domain does not possess creativity 
itself.  Therefore, the reproduction is not protected under copyr ight law.  

WHY IS THIS IMPORTANT?  
It's important to me because it allows me to share the beautiful images at my sites.  But it's important to 
everyone because it means that museums cannot assert perpetual copyright to works.  In other words, 
museums cannot take a picture of an old painting about to become part of the public domain, claim a new 
copyright through the reproduction, and do the same process over and over so that the painting never truly 
enters the public domain.  They would simply be taking the work from one private domain to another, thus 
invalidating the spirit of copyright law.  
In short, simply transferring an exact image from one medium to another does not create a new copyright.  

WHAT DOES THE DECISION COVER?  
This decision concerns only reproductions of two-dimensional works (like paintings or drawings.)  
Reproductions of three-dimensional works, such as sculpture, possess the necessary creativity for a separate 
copyright - after all, the photographer must choose an angle to shoot from, lighting, backdrop, etc  In other 
words, he is not merely reproducing an exact image.  

Also, please note that a non-exact reproduction of an image (for example, a picture of a Holbein portrait of 
Henry VIII with the background blotted out) is not covered.  The change in background was an artistic 
decision and thus eligible for copyright.  

This is an important point - only EXACT COPIES of the paintings are affected by the decision.  The 
decision is based upon the correct premise that 'slavish copies' do not possess any originality or creativity 
of their own, and are thus ineligible for copyright.  

The Court explained this point further:  
''There has been no independent creation, no distinguishable variation from pre-existing works, nothing 
recognizably the author's own contribution''.... 

This merely reflected an earlier ruling by the Supreme Court which stated that "sweat of the brow" (for 
example, the act of reproducing a work) is not the "creative spark" which deserves copyright. 

THE ENTIRE TEXT OF THE COURT©S RULING IS AVA ILABLE ONLINE at the First 
Amendment Law Library -  
http://www.constitution.org/1ll/cour t/fed/br idgman.html  

http://www.constitution.org/1ll/court/fed/bridgman.html


You are encouraged read the decision. 

 

It is interesting to note that many museums, and the American Association of Museums, were unhappy that 
Bridgeman brought the case against Corel, surmising (correctly, it turned out) that the Court would not rule 
in their favor.  In fact, the Court quoted a former general counsel from the Museum of Modern Art, New 

York, in rendering their decision.   
Museum directors, like everyone else, knew that exact reproductions did not possess the necessary 
creativity to have their own copyright.  After all , if such a standard did exist, I could copy out John Keats©s 
poetry word-for-word and then claim I was entitled to a copyright to the poems.  Such an idea is, of course, 
ludicrous.  His poems are in the public domain for the free use of all , as they should be. 

And if his original poems are in the public domain, why aren©t portraits of him painted at the same time?   

Exactly.  They are - museums would just prefer otherwise. 

In closing, I would like to point out three things -  

First, the Br idgeman vs Corel decision will not bankrupt museums.  It is true that museums make 
money selling reproductions of the images in their collections.  However, commercial publishers will still 
want a high quali ty reproduction of the image which can only truly be provided by the museum which 
controls access to the painting; publishers don©t care much about copyright, only the best-looking image.  
Webmasters, at best, can only scan reproductions and even the best scanner cannot capture the quali ty of a 
museum-approved reproduction.  And webmasters are not selli ng reproductions which claim to be made by 
the museums which own the original work; that would be fraudulent and ill egal.   

Second, most museums hold their collections in the public trust and exist pr imar ily as educational 
facili ties.  The public domain images in their collections are exactly that - in the public domain, and we are 
the public.  

Third - and perhaps most impor tantly - copyr ights and public domain and fair use are all terms 
which exist together for a reason.  
Copyr ights are necessary because they allow artists/writers to profit from their own work.  And profit, of 
course, provides incentive to create more work.  
Public Domain is necessary because it allows for the free exchange of ideas, a necessary part of li fe in a 
free society.  
Fair Use is necessary because it allows the public some access to copyrighted work, as long as they do not 
profit from it.  After all , you should not be allowed to essentially steal money for another person©s hard 
work.  However, fair use allows news reporting, book reviews, research reports, educational works, etc to 
discuss the work.  

Or , as the US Supreme Cour t put it:   
" Creative work is to be encouraged and rewarded, but pr ivate motivation must ultimately serve the 
cause of promoting broad public availabili ty of li terature, music, and the other ar ts. The immediate 
effect of our copyr ight law is to secure a fair r eturn for an " author©s" creative labor . But the ultimate 
aim is, by this incentive, to stimulate ar tistic creativity for the general public good."  

 

In a perfect world, the artist profits from their work for a very lengthy period of time, and then the work 
becomes part of our cultural heritage.  
In our imperfect world, however, museums often attempt to intimidate webmasters and others into either 



paying large sums for reproduction rights, or to remove the images entirely.  They count upon webmasters 
having neither the legal knowledge to defend their rights or having money to hire legal counsel.  Most 
museums, of course, have large budgets and numerous attorneys.  And they know it©s far easier to 
intimidate the ©littl e guy© rather than a wealthy company which can tie a case up in court for many 
expensive years.  

They also know that Bridgeman vs Corel has clarified the formerly vague concept of fair use.  Before, they 
could shape fair use to their own needs; now, however, fair use has been quite clearly defined. 

It is important to remember that museums were first created in the 18th century to allow the public free 
access to their cultural treasures, not to make money sell ing t-shirts, mugs, posters, etc  I understand that 
they wish to raise funds for their work, but - as I explained earlier - Bridgeman vs Corel will not bankrupt 
museums.  After all , in the early 1980s, the movie industry believed VCRs would destroy Hollywood.  
Obviously, that hasn©t happened.  

In light of the Bridgeman vs Corel decision, museums have decided to focus on controlli ng access rather 
than subverting the concept of public domain.  This, too, has led to some rather questionable practices.  
Think about it for a moment - if a unique work of art is in the public domain and the museum wil lfully 
disallows access to the work (for reproduction purposes), aren©t they guilty of creating a monopoly?  And of 
attempting to create an illegal perpetual copyright?  Just a few points to ponder, among many others.  

 

Please keep in mind that the all -impor tant Br idgeman vs Corel decision applies only to exact 
reproductions of two-dimensional works of ar t already in the public domain.  
And so drawings of Winnie-the-Pooh, for example, which are still under copyright, cannot be reproduced 
on your webpage; neither can a book written in 1970, or a song recorded in 1950, or painting made in 1945.  

Remember - when in doubt, ask.  

 

 

 

 

 

 

 

 

 
 



WHEN WORKS PASS INTO THE 
PUBLIC DOMAIN  

DATE OF WORK PROTECTED FROM TERM 

Created 1-1-78 
or after 

When work is fixed in 
tangible medium of 
express ion  

Life + 70 years1(or if work 
of corporate authorship, 
the shorter of 95 years 
from pub lication, or 120 
years from creation2 

Published before 
1923 In pub lic domain  None 

Published from 
1923 - 63 

When pub lished with 
notice3 

28 years + could be 
renewed for 47 years, 
now extended by 20 
years for a total renewal 
of 67 years. If not so 
renewed, now in pub lic 
domain 

Published from 
1964 - 77 

When pub lished with 
notice 

28 years for first term; 
now automatic extension 
of 67 years for second 
term  

Created before 
1-1-78 but not 
pub lished 

1-1-78, the effective date 
of the 1976 Act which 
eliminated common law 
copyright 

Life + 70 years or 12-31-
2002, whichever is 
greater 

Created before  
1-1-78 but 
pub lished 
between then 
and 12-31-2002 

1-1-78, the effective date 
of the 1976 Act which 
eliminated common law 
copyright 

Life + 70 years or 12-31-
2047 whichever is greater 

1  Term of joint works is measured by life of the longest-lived author.  
2  Works for hire, anonymous and pseudonymous works also have this term.  17 U.S.C. § 
302(c).  
3  Under the 1909 Act, works published without notice went into the public domain upon 
publication. Works published without notice between 1-1-78 and 3-1-89, effective date of 
the Berne Convention Implementation Act, retained copyright only if, e.g., registration 



was made within five years. 17 U.S.C. § 405.   (Notes courtesy of Professor Tom Field, 
Franklin Pierce Law Center  
   



Public Domain Resources 
BOOKS AND LITERITURE 

The Online Books Page 
The Online Books Page is a website that facilit ates access to books that are freely readable over the 
Internet. It also aims to encourage the development of such online books, for the benefit and edification of 
all .  

Project Gutenberg 
Project Gutenberg is the Internet©s oldest producer of FREE electronic books (eBooks or eTexts). 

HTI Public Domain Modern English Collection  
This collection is available to anyone with Internet access. The texts in this collection come from a variety 
of sources on the Internet, including the Oxford Text Archive, Project Gutenberg, the Online Book 
Initiative, and contributions from individual text encoders.  

Project Gutenberg of Australia 
Under Australian copyright law, literary, dramatic, & musical work published, performed, communicated, 
or recorded and offered for sale in an author©s lifetime are protected for the li fe of the author plus fifty years 
from the end of the year of the author©s death. However, they may remain copyrighted in other countries.  

The Internet Sacred Text Archive 
The Sacred-texts has hundreds of books on World Religions, Traditions, and, Mysteries that are extremely 
hard to locate, including all of the major world scriptures. This is a quiet place in cyberspace devoted to 
religious tolerance and scholarship. 

Online Book Initiative©s "Online Book Repository" 
The OBI is a project to make a large collection of freely redistributable text available in a common format 
for others to do with as they like. 

Christian Classics Electronic Library 
The CCEL is a library intended to serve the whole church. Just as at a traditional li brary, here you will find 
works from a variety of viewpoints and traditions. All of the books on this server are believed to be in the 
public domain in the United States unless otherwise specified. Copy them freely for any purpose.  

The Rare Book, Manuscript, and Special Collections Library at Duke University  
The Rare Book, Manuscript, and Special Collections Library at Duke University holds a significant 
collection of 19th and early 20th century American sheet music. The Historic American Sheet Music 
Project provides access to digital images of 3042 pieces from the collection, published in the United States 
between 1850 and 1920. 

The Complete Works of Will iam Shakespeare  
Welcome to the Web©s first edition of the Complete Works of Willi am Shakespeare. This site has offered 
Shakespeare©s plays and poetry to the Internet community since 1993.  

EuroDocs: 
Primary Historical Documents From Western Europe Selected Transcriptions, Facsimiles and Translations. 

The Library of Congress 
The Library of Congress is the nation©s oldest federal cultural institution, and it serves as the research arm 
of Congress. It is also the largest library in the world, with more than 126 million items on approximately 
530 miles of bookshelves. The collections include nearly 19 milli on books, 2.6 milli on recordings, 12 
milli on photographs, 4.8 million maps, and 56 mil lion manuscripts.  

http://scriptorium.lib.duke.edu/sheetmusic/
http://scriptorium.lib.duke.edu/sheetmusic/
http://www.ccel.org/
ftp://ftp.std.com/obi/
http://www.sacred-texts.com/index.htm
http://gutenberg.net.au/plusfifty.html
http://www.hti.umich.edu/p/pd-modeng/
http://www.promo.net/pg/
http://www.promo.net/pg/
http://www.promo.net/pg/
http://www.promo.net/pg/
http://digital.library.upenn.edu/books/
http://digital.library.upenn.edu/books/
http://gutenberg.net.au/plusfifty.html" target="_blank
http://www.promo.net/pg/" target="_blank
http://www.promo.net/pg/" target="_blank
http://www.promo.net/pg/" target="_blank
http://www.promo.net/pg/" target="_blank
http://digital.library.upenn.edu/books/." target="_blank
http://digital.library.upenn.edu/books/." target="_blank


Making of America (MoA) 
Making of America (MoA) is a digital library of primary sources in American social history from the 
antebellum period through reconstruction. The collection is particularly strong in the subject areas of 
education, psychology, American history, sociology, religion, and science and technology. 

Project Wittenberg's Web Site 
Project Wittenberg is home to works by and about Martin Luther and other Lutherans. Here you will find 
all manner of texts from short quotations to commentaries, hymns to statements of faith, theological 
treatises to biographies, and links to other places where words and images from the history of Lutheranism 
live. 

Free Public Domain 
Free Public Domain's presentation of Fairy Tales is an attempt to welcome the young and young-at-heart 
into the wonderful and magical land of Fairy Tales. This site presently lists hundreds of tales from The 
Brothers Grimm Fairy Tales, Hans Christian Anderson Fairy Tales, Arabian Nights Entertainments, Blue 
Fairy Book, Crimson Fairy Book, Red Fairy Book, Violet Fairy Book, and the Yellow Fairy Book, and will 
be an on-going project to bring to you Fairy Tales from around the world. 

Public Bookshelf 
Public Bookshelf is a collection of books that have passed into the public domain. They are here for your 
enjoyment! You can download the books in their entirety or skim through the section titles.  

Latin Vulgate Bible  
Latin Vulgate Bible  

CHESS COMPOSITION BOOKS 
Electronic editions of public domain works on CHESS COMPOSITION. 

Perseus 
Perseus is an evolving digital library, engineering interactions through time, space, and language.  

Smithsonian Institution Libraries  
The Smithsonian's library collections contain over 1.5 million volumes, including 15,000 journal titles, rare 
books and manuscripts. SIL collections are particularly strong in natural history, tropical biology, and 
Chesapeake Bay area ecology; Anthropology; American and African American history and culture; postal, 
horticulture and garden history; the history of science and technology; aerospace history, astronomy, and 
planetary sciences; African, American, Asian, contemporary, and design and decorative art; conservation 
science, and museum studies.  

The Electronic Text Center 
The Electronic Text Center's holdings include approximately 70,000 on- and off-line humanities texts in 
thirteen languages, with more than 350,000 related images (book illustrations, covers, manuscripts, 
newspaper pages, page images of Special Collections books, museum objects, etc.)  

 
 
 



Public Domain Resources 
COMPUTER INFORMATION AND SOFTWARE 

A Beginner©s Guide to Effective Email 
A Beginner©s Guide to Effective Email is in the public domain. You may copy it, modify it, translate it, 
shred it, mail it to your neighbor, put it on a telephone pole, tack it up on a bathroom wall, or anything else 
that you feel like doing with it. Some credit would be nice but is not necessary. Don©t pretend that you 
wrote it, however.  

The Open Source Software 
The license shall not restrict any party from sell ing or giving away the software as a component of an 
aggregate software distribution containing programs from several different sources. The license shall not 
require a royalty or other fee for such sale. 

The Apache Software Foundation  
The Apache projects provides support for the Apache community of open-source software projects and are 
characterized by a collaborative, consensus based development process, an open and pragmatic software 
license. 

CERN httpd  
Also known as W3C httpd is a generic public domain full-featured hypertext server which can be used as a 
regular HTTP server. The server is typically running on port 80 to serve hypertext and other documents but 
it can also serve as a proxy -- a server on a firewall machine -- that provides access for people inside a 
firewall to the outside world.  

Klm  
Klm is a free scripting environment based on the Motif toolkit. It uses a Lisp dialect called Klone, that is 
derived from the Wool langage used in GWM. You can run klm, either in interactive mode, either in batch 
mode, once you application is finished. You can automatically run a klm script, using 
"#!/usr/local/bin/klm" as first line.  

(INRIA Videoconferencing System) 
IVS is one of the first software videoconferencing tool for the Internet (first version was available on July 
92). IVS is a software system to transmit audio and video data over the Internet using standard workstation.  

NCSA Telnet 
NCSA Telnet for the Macintosh Home Page  

PC Telnet  
NCSA Telnet allows a PC running MSDOS on a TCP/IP network to connect to other machines with the 
telnet protocol. The package includes a Telnet client, an FTP client, and LPR, Setclock, RSH, REXEC, 
Finger, and Whois utiliti es 

Public Domain Aeronautical Software (PDAS) 
For many years the Air Force, Navy, NASA and educational institutions have sponsored the development 
of computer software that is useful to aeronautical engineers, airplane designers, and aviation technicians. 
Public Domain Aeronautical Software was founded to make this treasure house of valuable software 
available to the aeronautical community. 

Qt: FREE LICENSING 
Qt is a multiplatform, C++ application framework that lets developers write one application that will run -- 
natively -- on Windows, Linux/Unix, Mac OS X, and embedded Linux with a simple recompile. It is 



elegant, intuitive, completely object- oriented, and inspires true love among developers, project managers, 
and IT executives. 

Sinhala TeX Package 
Sinhala_tex is a public domain package of Metafont fonts and a preprocessor suitable for writing Sinhala 
script using TeX or LaTeX.  

Debian 
Debian is a free operating system (OS) for your computer. An operating system is the set of basic programs 
and utilities that make your computer run. Debian uses the Linux kernel (the core of an operating system), 
but most of the basic OS tools come from the GNU project; hence the name GNU/Linux.  

Fredware 
Fred's Public Domain Programs. The files in this directory are Fredware public domain programs.  

GNU project - Public domain software  
Public domain software is software that is not copyrighted. If the source code is in the public domain, that 
is a special case of non-copylefted free software, which means that some copies or modified versions may 
not be free at all.  

Public Domain Software Library for AIX 
Public domain software is software that is not copyrighted. If the source code is in the public domain, that 
is a special case of non-copylefted free software, which means that some copies or modified versions may 
not be free at all.  

Welcome to eXtropia OpenSource - Public domain software 
Public domain software is software that is not copyrighted. If the source code is in the public domain, that 
is a special case of non-copylefted free software, which means that some copies or modified versions may 
not be free at all.  

Public Domain Software for Use with USGS Geographic Data  
USGS Geographic Public Domain Software are provided for your information only. Direct questions to the 
originating Web site. The USGS does not support software on non-USGS sites. 

National Center for Supercomputing Applications (NCSA) 
The National Center for Supercomputing Applications (NCSA) is a leader in defining the future's high-
performance computing infrastructure for scientists and for society. NCSA creates the hardware, software, 
and tools that will make up the grid.  

SourceForge.net 
SourceForge.net is the world's largest Open Source software development website, with the largest 
repository of Open Source code and applications available on the Internet. SourceForge.net provides free 
services to Open Source developers.  

Public-Domain Unix SysAdm Resources 
Free and Public Domain Software for Unix and Sun information systems.  

Public Domain Software for Molecular Modeling 
Molecular graphics program software is intended for the visualization of proteins, nucleic acids and small 
molecules.  



Full Catalogue Of Public Domain HP-UX Ported Software 
Centre for HP-UX in the United Kingdom. This site contains Open Source packages which have been 
configured and ported to HP-UX.  

Perl 
Perl is Open Source software. You can download it for free as a source code or as a pre-compiled binary 
distribution.  

Public Domain Security Software  
A list of programs used to improve security of computers running a Unix operating system. (A good 
number of these programs also have non-Unix versions.)  

Geological Software 
A database of geological and mineralogical software!  

Bioinformatics.Org  
Bioinformatics.Org is an international organization which promotes freedom and openness in the field of 
bioinformatics. This is done by providing free and open resources for research, development and education 
so that such resources can be further developed. 

Public Health Software, Websites, & Internet resources in the Public Domain 
These software programs and internet information sources are useful tools for public health professionals. 
Most - including executable programs, websites, and text documents - are in the public domain and 
downloadable from the Internet©s World Wide Web. You may copy them for yourself and for others, 
without charge. Most of them were developed, in part or whole, with public funds.  

CFD Resources Online - Software 
Welcome to CFD Online - an online center for Computational Fluid Dynamics.This section is a mix of real 
links and meta links of public domain software related to CFD. 

Handbooks, Manuals, and Public Domain Software 
Information, links, and downloads of materials appropriate for surface mine design, evaluation, 
environmental protection, reclamation design, and bond release.  

Public Domain Software for the SGI Platform 
List of Visited FTP Sites Containing Public Domain Software for the SGI Platform. The ftp sites include 
both source and executables of GL and X-based software, as well as some non-graphical software. 

freshmeat 
freshmeat maintains the Web©s largest index of Unix and cross-platform software, themes and related "eye-
candy", and Palm OS software. Thousands of applications, which are preferably released under an open 
source license, are meticulously cataloged in the freshmeat database, and links to new applications are 
added daily.  

Public Domain software for SDTS 
public-domain software developed by or for the USGS. Although these programs have been used by the 
USGS, no warranty, expressed or implied, is made by the USGS as to the accuracy and functioning of the 
programs and related program material, nor shall the fact of distribution constitute any such warranty, and 
no responsibili ty is assumed by the USGS in connection therewith. 

Osdir.Com 
Open Source apps.There are 479 downloads. and 198 Categories in our database 



BerliOS Developer 
BerliOS Developer is a free service to Open Source developers offering easy access to the best in CVS, 
mail ing lists, bug tracking, message boards/forums, task management, site hosting, permanent file archival, 
full backups, and total web-based administration. 

Ibiblio.Org 
ibiblio has been involved with Linux since its founding in 1992. ibiblio currently houses over 171 gigabytes 
of Linux programs and documentation 

 
 
 



Public Domain Resources 
GRAPHICS AND IMAGES 

Gimp-Savvy.com  
The photo archive at Gimp-Savvy.com has more than 27,000 free photos and images, consisting of over 2.5 
Gbytes of data.  

American History Public Domain Images 
American History Public Domain Images is gateway to source materials relating to the history and culture 
of the United States.  

NOAA Photo Library 
The NOAA Photo Library has been produced to help bring the work of one of America's most remarkable 
Government agencies to the American people - 

Public Domain Imagery Project 
Student submissions for a public domain imagery project. 

Digital Imaging Project 
Free to use art historical images. 

Smithsonian Institution Libraries  
The Smithsonian's library collections contain over 1.5 million volumes, including 15,000 journal titles, rare 
books and manuscripts. SIL collections are particularly strong in natural history, tropical biology, and 
Chesapeake Bay area ecology; Anthropology; American and African American history and culture; postal, 
horticulture and garden history; the history of science and technology; aerospace history, astronomy, and 
planetary sciences; African, American, Asian, contemporary, and design and decorative art; conservation 
science, and museum studies.  

U.S. Fish and Wildlife Service's Online Collection 
the U.S. Fish and Wildlife Service's online collection of public domain still photographs. The National 
Image Library contains still photo images of wildlife, plants, National Wildlife Refuges and other scenics, 
as well as wildlife management work. 

The Library of Congress 
The Library of Congress is the nation's oldest federal cultural institution, and it serves as the research arm 
of Congress. It is also the largest library in the world, with more than 126 million items on approximately 
530 miles of bookshelves. The collections include nearly 19 million books, 2.6 million recordings, 12 
million photographs, 4.8 million maps, and 56 million manuscripts.  

Pub Domain! 
Hi! Welcome to Pub Domain! Anywhere you see my cute face on these pages - the graphics were created 
by me and are 100% public domain - Modify anyway you wish, use as you see fit, business or personal. No 
link back required, or credit given to me for them. No strings! 

US Federal Government Public Domain Images 
Most images on U.S. Federal Government web pages are in the "public domain" (which means they have 
no copyright restrictions). If an image is not restricted and does not say it is copyrighted, then it is probable 
that it is in the public domain. 

The National Atlas of the United States of America 
National Atlas is designed to provide a reliable summary of national-scale geographical information. 



Though it cannot provide detailed map information, the Atlas directs users to other sources for this 
information  

The Constitution Society 
Classic books and other works on constitutional government. 

Perseus 
A representative collection of Greek pottery is augmented by select works of Greek and Roman sculpture 
and minor arts.Photos of objects from Shapiro catalog., Collection is particularly strong in Greek and 
Roman marble sculpture and pottery, as well as Roman glass., Important collection of antiquities, including 
over 1000 works.  

Yellowstone National Park 
Wildlife Graphics for Publication 

Public Domain Images 
Images in the Public Domain 

Portrait Gallery 
A selection of portraits of historical figures from the Perry-Castañeda Library, University of Texas at 
Austin. The images in this collection are in the public domain. You do not need to ask for permission to use 
these images.  

The New York Public Library - Photography Collection 
The Photography Collection contains nearly 300,000 original photographic prints, from the medium's 150+ 
year history, representing an international range of photographers and comprising a thorough survey of 
subjects and processes.  

Desert Island Films, Inc. 
Established in 1989, Desert Island Films, Inc. is the largest and oldest source for public domain films, 
movies, and TV programming in the world. Our library contains over 4,000 titles, all high-broadcast 
quality.  

RetroFilm Media International 
Public Domain Movies on Broadcast Masters from RetroFilm Media International, your one-stop source 
has the largest virtual catalog of broadcast quality public domain movies and television in the world with 
6,000 titles and counting. 

Buyout Footage 
Full-length public domain films ranging from A-Movie Greats, B-Movie Favorites & Cult Classics. Our 
public domain stock footage continues to grow as we add more public domain movies to our expanding 
library of stock footage.  

The Library of Congress Motion Picture, Broadcasting and Recorded Sound Division (MBRS) 
Motion Picture, Broadcasting and Recorded Sound Division (MBRS) has responsibility for the acquisition, 
cataloging and preservation of the motion picture and television collections. The Division operates the 
Motion Picture and Television Reading Room to provide access and information services to an 
international community of film and television professionals, archivists, scholars and researchers.  

 
 
 
 



Public Domain Resources 
INFORMATION 

COPYRIGHT RESOURCES ONLINE 
The following document consists sections on university copyright resources and on non-university 
intellectual property resources. The initial li nks will take you directly to the listed site. 

Copyright and Public Domain Information Links 
Many countries have international agreements, treaties and conventions, to recognize the copyrights of 
works produced in those countries entered into the agreements. But points of law on copyright still differ 
from country to country. What is Public Domain in one country may not be in another. To determine the 
status of a work in your country check the laws and agreements of your country. 

Copyright Clearance Center 
Would you like permission to reproduce copyrighted works…. Here you can get permission to reproduce 
copyrighted content such as articles and book chapters in your journals, photocopies, coursepacks, library 
reserves, Web sites, e-mail and more. 

Union for the Public Domain©s Page on NII Copyright  
Union for the Public Domain (UPD) is a non-profit citizens group. Our mission is to protect and enhance 
the public domain in matters concerning intellectual property.Union for the Public Domain (UPD) is a non-
profit citizens group. Our mission is to protect and enhance the public domain in matters concerning 
intellectual property. 

Greg Goebel / In The Public Domain 
Public-domain writings on a range of subjects:Vectors | Flash: Monthly newsletters. Air Vectors: Studies of 
machines that fly. Asimov Project: Writings in science and spaceflight. CyberTechnics: Writings in 
computing and technology. WorldScapes: Writings in milit ary and general history.  

The Legacy Tobacco Documents Library (LTDL) 
The Legacy Tobacco Documents Library (LTDL) contains more than 6 mil lion documents related to 
advertising, manufacturing, marketing, sales, and scientific research of tobacco products. 

The Library of Congress 
The Library of Congress is the nation©s oldest federal cultural institution, and it serves as the research arm 
of Congress. It is also the largest library in the world, with more than 126 million items on approximately 
530 miles of bookshelves. The collections include nearly 19 milli on books, 2.6 milli on recordings, 12 
milli on photographs, 4.8 million maps, and 56 mil lion manuscripts.  

Symposium on the Role of Scientific and Technical Data and Information in the Public Domain 
The body of scientific and technical data and information (STI)* in the public domain is massive and has 
contributed broadly to the economic, social, and intellectual vibrancy of our nation.  

The Constitution Society 
Classic books and other works on constitutional government. 

Handbooks, Manuals, and Public Domain Software 
Information, links, and downloads of materials appropriate for surface mine design, evaluation, 
environmental protection, reclamation design, and bond release.  

United States Department of Commerce 
United States census information. 



The National Atlas of the United States of America 
National Atlas is designed to provide a reliable summary of national-scale geographical information. 
Though it cannot provide detailed map information, the Atlas directs users to other sources for this 
information  

Federal Bureau of Investigation 
The FBI is the principal investigative arm of the United States Department of Justice. It has the authority 
and responsibility to investigate specific crimes assigned to it. The FBI also is authorized to provide other 
law enforcement agencies with cooperative services, such as fingerprint identification, laboratory 
examinations, and police training. 

United States Army Corps of Engineers (USACE) 
The United States Army Corps of Engineers (USACE) is made up of approximately 34,600 civilian and 
650 military men and women. Our mission is to provide quality, responsive engineering services to the 
nation. 

Pictures Catalogue 
This catalogue contains descriptions of paintings, drawings, prints, photographs and three-dimensional 
objects held in the Pictures Collection of the National Library of Australia. The emphasis is on Australian 
material, with some material relating to New Zealand, Antarctica, Papua New Guinea and the Pacific. The 
main time period covered is late eighteenth century to the present day. The Collection includes thousands 
of portraits of significant Australians.  

The Internet Archive 
The Internet Archive is building a digital library of Internet sites and other cultural artifacts in digital form. 
Like a paper library, we provide free access to researchers, historians, scholars, and the general public.  

Federal Citizen Information Center 
Consumer Information Catalog include copies of hundreds of great books on a wide variety of topics.  

Bioinformatics.Org  
Bioinformatics.Org is an international organization which promotes freedom and openness in the field of 
bioinformatics. This is done by providing free and open resources for research, development and education 
so that such resources can be further developed. 

Smithsonian Institution Libraries  
The Smithsonian's library collections contain over 1.5 million volumes, including 15,000 journal titles, rare 
books and manuscripts. SIL collections are particularly strong in natural history, tropical biology, and 
Chesapeake Bay area ecology; Anthropology; American and African American history and culture; postal, 
horticulture and garden history; the history of science and technology; aerospace history, astronomy, and 
planetary sciences; African, American, Asian, contemporary, and design and decorative art; conservation 
science, and museum studies.  

National Center for Supercomputing Applications (NCSA) 
The National Center for Supercomputing Applications (NCSA) is a leader in defining the future's high-
performance computing infrastructure for scientists and for society. NCSA creates the hardware, software, 
and tools that will make up the grid.  

Internal Revenue Service 
The Internal Revenue Service is the nation's tax collection agency and administers the Internal Revenue 
Code enacted by Congress. 

Copyright Law Resources 
Resources relating to copyright law. 



Patient Education Materials 
information about a specific mental disorder, look through the topics listed below. You will find 
discussions of symptoms, diagnosis, and treatment, as well as information on how and where to find help. 
Also discussed is research that is yielding information about the causes of mental disorders and hope for the 
future through the development of new therapies. These materials are in the public domain and can be 
downloaded, reproduced, or copied without permission.  

Department of Homeland Security (DHS) 
The Department of Homeland Security (DHS) has been aggressively monitoring and assessing information 
with other Federal agencies on potential terrorist threats in the United States (US). 

Sources for Time Zone and Daylight Saving Time Data 
The tz database. The public-domain time zone database contains code and data that represent the history of 
local time for many representative locations around the globe. It is updated periodically to reflect changes 
made by political bodies to UTC offsets and daylight-saving rules. This database (often called tz or 
zoneinfo) is used by several implementations, including the GNU C Library used in GNU/Linux, FreeBSD, 
NetBSD, OpenBSD, Cygwin, DJGPP, HP-UX, IRIX, Solaris, Tru64, and UnixWare. 

FirstGov.gov 
The "Front Door" where citizens can get easy-to-understand information and services from the government. 
FirstGov.gov pulls together more than 26 million state and local government pages.  

American History Public Domain Images 
American History Public Domain Images is gateway to source materials relating to the history and culture 
of the United States.  

U.S. Copyright Office 
Information on U.S. Copyright law, registration, regulations and frequently requested publications. 

GPO Access 
GPO Access is a service of the U.S. Government Printing Office that provides free electronic access to a 
wealth of important information products produced by the Federal Government. The information provided 
on this site is the official, published version and the information retrieved from GPO Access can be used 
without restriction, unless specifically noted. This free service is funded by the Federal Depository Library 
Program and has grown out of Public Law 103-40, known as the Government Printing Office Electronic 
Information Enhancement Act of 1993 

University of Michigan Documents Center  
The Documents Center is a central reference and referral point for government information, whether local, 
state, federal, foreign or international. Its web pages are a reference and instructional tool for government, 
political science, statistical data, and news. 

Small Business Administration 
SBA has numerous programs and services designed to help small businesses succeed 

The World Factbook and Other Publications 
The World Factbook is prepared by the Central Intelligence Agency for the use of US Government 
officials, and the style, format, coverage, and content are designed to meet their specific requirements. The 
Factbook is in the public domain. Accordingly, it may be copied freely without permission of the Central 
Intelligence Agency (CIA). 

Gateway to Library Catalogs 
Library of Congress Page for gateway access to Library of Congress's catalog and those at many other 
institutions.  



World Postal Codes 
World postal codes and other useful links. 

The WATCH File (Writers, Artists, and Their Copyright Holders) 
The WATCH File (Writers, Artists, and Their Copyright Holders) is a database containing primarily the 
names and addresses of copyright holders or contact persons for authors and artists whose archives are 
housed, in whole or in part, in libraries and archives in North America and the United Kingdom. The 
objective in making the database available is to provide information to scholars about whom to contact for 
permission to publish text and images that still enjoy copyright protection. 

New General Catalog of Old Books and Authors 
The aim of this site is to catalog all deceased authors, and all authors of books published thru 1963, 
including their full name(s), date of death, date of birth, pseudonyms, sex & nationality (for non-EU 
citizens who died after c1920), and their books published thru 1963. By cataloging the dates of death of 
authors, to enable the determination of the expiry of their copyright where a “life + x years” rule applies  

 
 
 

http://tyler.hrc.utexas.edu/" target="_blank
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Public Domain Resources 
MUSIC 

Lester S. Levy Collection of Sheet Music 
The Lester S. Levy Collection of Sheet Music contains over 29,000 pieces of music and focuses on popular 
American music spanning the period 1780 to 1960. 

The Choral Public Domain Library (CPDL) 
The Choral Public Domain Library (CPDL) is the largest website devoted exclusively to free choral sheet 
music. Begun in December 1998, the site has over 230 contributors and 5,000 scores.  

Music for the Nation: American Sheet Music, 1870-1885  
Music for the Nation: American Sheet Music, 1870-1885 consists of over 47,000 pieces of sheet music 
registered for copyright during the years 1870 to 1885. Included are popular songs, piano music, sacred and 
secular choral music, solo instrumental music, method books and instructional materials, and music for 
band and orchestra.  

Classical Piano Free Downloads 
The following public domain files are offered free! Enjoy! Sources for these pieces are from collections we 
have found, with copyrights in the late 1800©s. 

The Library of Congress 
The Library of Congress is the nation©s oldest federal cultural institution, and it serves as the research arm 
of Congress. It is also the largest library in the world, with more than 126 million items on approximately 
530 miles of bookshelves. The collections include nearly 19 milli on books, 2.6 milli on recordings, 12 
milli on photographs, 4.8 million maps, and 56 mil lion manuscripts.  

The Rare Book, Manuscript, and Special Collections Library at Duke University  
The Rare Book, Manuscript, and Special Collections Library at Duke University holds a significant 
collection of 19th and early 20th century American sheet music. The Historic American Sheet Music 
Project provides access to digital images of 3042 pieces from the collection, published in the United States 
between 1850 and 1920. 

Sam DeVincent Collection of American Sheet Music 
The Sam DeVincent Collection of American Sheet Music contains approximately 24,000 pieces of sheet 
music, songbooks, and folios. 

19th Century California Sheet Music collection 
A virtual li brary of some 2,000 pieces of sheet music published in Cali fornia between 1852 and 1900, 
together with related materials such as a San Francisco publisher©s catalog of 1872, programs, songsheets, 
advertisements, and photographs. 

Music Library 19th-Century American Sheet Music Digitization Poject 
The 19th-Century American Sheet Music Digitization Project was funded through a one-time Instructional 
Technology Grant from the late Chancellor Michael Hooker. Fifty-seven volumes (approximately 2250 
titles) of sheet music have been indexed. The contents of 32 of these volumes (approximately 1200 pieces) 
have been fully scanned and are available on this site. 

PUBLIC DOMAIN MUSIC 
MIDI files, and text files of their lyrics, created by Benjamin Robert Tubb based on original sheet music 
sources 

http://scriptorium.lib.duke.edu/sheetmusic/
http://scriptorium.lib.duke.edu/sheetmusic/


Smithsonian Institution Libraries  
The Smithsonian's library collections contain over 1.5 million volumes, including 15,000 journal titles, rare 
books and manuscripts. SIL collections are particularly strong in natural history, tropical biology, and 
Chesapeake Bay area ecology; Anthropology; American and African American history and culture; postal, 
horticulture and garden history; the history of science and technology; aerospace history, astronomy, and 
planetary sciences; African, American, Asian, contemporary, and design and decorative art; conservation 
science, and museum studies.  

Web-Helper.net 
Included in this section of the site will be midi files and sheet music.  This music is public domain and 
comes from two music books I have that were copyrighted in 1918.   

Sheet Music Archive 
Download free public domain editions of public domain classical music. 

HymnSite.com 
We are not the official or definitive resource, but it seems fitting to us that it should stand for "Christian 
Online Music. Free Hymn Texts, Tunes, and Sheet Music; Lectionary and Psalter Resources; Audio and 
Data CDs; Free Downloads. 

Royalty-Free Music, Inc. 
Royalty-Free Music, Inc.presents Great Songs and Merry Melodies of Yesteryear (Copyright free) 

Mutopia 
All music in the Mutopia Project is free to download, print out, perform and distribute. There are now 330 
pieces of music available! 

The Piano Public Domain 
This website is designed for free public domain piano sheet music.  

Recorded Sound Reference Center 
The Recorded Sound Reference Center provides access to the commercial and archival audio holdings of 
the Library of Congress. The collection dates from 1926 when Victor Records donated over 400 discs to 
the Library's Music Division to supplement its print and manuscript holdings 

The British Library Sound Archive 
The catalogue includes entries for almost two-and-a-half million recordings held in the Sound Archive and 
is updated daily. It is one of the largest catalogues of its kind anywhere in the world, covering both 
published and unpublished recordings in all genres from pop, jazz, classical and world music, to oral 
history, drama and literature, dialect, language and wildlife sounds.  

 

THIS PRODUCT IS NOT PUBLIC DOMAIN. IT IS FREE AND AN 
ESSENTIAL 

PGP Freeware 
PGP Freeware offers basic PGP encryption capability for messages and files. 

 
 
 
 



 
  

Reclaim the Public Domain  
View Current Signatures   -   Sign the Petition  

 

To:  Members of the United States Congress  

We, the undersigned, while believing in the importance of copyright, also 
believe in the importance of the public domain. We believe the public 
domain is crucial to the spread of knowledge and culture, and crucial in 
assuring access to our past. We therefore write to petition you to 
reconsider major changes that you have made to the copyright system. 
These changes unnecessarily threaten the public domain without any 
corresponding benefit to copyright holders.  
 
In 1998, Congress passed the Sonny Bono Copyright Term Extension Act 
(CTEA). That Act extended the term of all existing copyrights by 20 
years. But as Justice Breyer calculated, only 2% of the work copyrighted 
during the initial 20 years affected by this statute has any continuing 
commercial value at all. The balance has disappeared from the commercial 
marketplace, and, we fear, could disappear from our culture generally.  
 
For example: The vast majority of film created during the 1920s and 
1930s is not commercially available. Because of the CTEA, much of it 
remains under copyright. Yet because it is often impossible to track down 
the copyright owners for these films, commercial and noncommercial 
preservationist and distributors cannot safely restore and distribute these 
films. And because these films were made from nitrate-based stock, by the 
time the copyright to these films expire, most of them will have dissolved.  
 
The same is true with many other copyrighted works that are no longer 
commercially available. Though the Internet could facilitate the 
distribution of this work if the copyright owners could be identified, the 
costs of locating these copyright owners is wildly prohibitive. Schools and 
libraries are thus denied access to works that otherwise could be made 
available at a very low cost.  
 
Such burdens on access to work that has no continuing commercial value 
serves no legitimate copyright purpose. It certainly does not "promote the 
Progress of Science" as the Constitution requires. We therefore ask 
Congress to consider changes to the current regime that would free unused 
content from continued regulation, while respecting the rights of existing 



copyright owners.  
 
One solution in particular that we ask Congress to consider is the Public 
Domain Enhancement Act. See http://eldred.cc This statute would require 
American copyright owners to pay a very low fee (for example, $1) fifty 
years after a copyrighted work was published. If the owner pays the fee, 
the copyright will continue for whatever duration Congress sets. But if the 
copyright is not worth even $1 to the owner, then we believe the work 
should pass into the public domain.  
 
This legislation would strengthen the public domain without burdening 
copyright owners. It would also help clarify rights over copyrighted 
material, which in turn would enable reuse of that material. The law could 
thus help restore balance to the protection of copyright, and support the 
public domain.  
 
We therefore call upon Congress to introduce this legislation, and to hold 
hearings on the benefits that it might have to reviving a vibrant public 
domain.  
 
When technologists have given us a tool that could spread knowledge 
universally, we should not allow the law to get in the way. The law does 
so now. This Congress should change it.  

Sincerely,  

The Undersigned  

Top of Form 
 

View Current Signatures  
  

 
 
  

The Reclaim the Public Domain Petition to Members of the United States Congress was 
created by http://www.petitiononline.com/cgi-bin/mlk?http://eldred.ccand 
wr itten by Lauren Gelman.  This petition is hosted here at 
http://www.petitiononline.com/petition.html as a public service. There is no endorsement 
of this petition, express or implied, by Artifice, Inc. or our sponsors. For technical 
support please use our simple Petition Help form.  

Send this to a friend  

Send Petition to a Friend - Petition FAQ - Start a Petition - Contributions - Privacy - Media Kit - Comments and Suggestions  



PetitionOnline - DesignCommunity - 3D Designers - Gallery - Architecture Forum - 3D Developers 
- Games - Search  
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Would You Like To Share in The Sales of PC Profits - How to Make Money with Your 
Personal Computer with me? 

" Jo in  PC Pr o f i t s  -  How  t o M ak e 
Mo n ey w i t h  You r  Per son al  

Com p u t er  Af f i l ia t e Pr og r am Tod ay , 
an d Mak e As  Mu ch As  5 1 .5 5 %  

Comm is sion On Th e Sales  You an d 
You r  Ref er r a ls  Gen er at e! "  

I t doesn't cos t you anything to j oin. 

I t ' s  1 0 0 %  FREE.  

After  you s ign up, all you need to do is  to s tar t promoting How 
to Make Money with Your  Per sonal Computer  and any of my 
other  products  (as  they become available) on your  webs ite.  

You can begin immediately. Here's  how... 

Jus t s ign up for  the PC Profits  -  How to Make Money with Your  
Per sonal Computer  Affiliate Program, and s tar t earning money 
by refer r ing people to the webs ite. You earn commis s ions  on 
their  purchases . You will even earn commis s ions  on their  
purchases  of new products  as  they become available. 

My two-tier  refer ral program lets  you earn income of 41.24%  
on your  own sales  and 10.31%  on the sales  of those you refer  
to PC Profits  -  How to Make Money with Your  Personal 
Computer  Affiliate Program. Th at  com b in es  in t o a g en er ou s  
5 1 .5 5 %  comm is sion p ay ou t .  

My Affil iate Monitor  and T racking S ys tem is  " top of the line."  I t 
wil l track your  vis itor s , from the time they click on the banner  
or  text ad that you place on your  webs ite, thru their  purchase 
of PC Profits  -  How to Make Money with Your  Personal 
Computer  or  any of the other  products  that will be available 
soon. I t makes  sure you are fully credited with the sale... 



... E ven i f  t hey don' t  buy dur ing t heir  in i t ial  vis i t  and 
r et ur n t o buy lat er !  The system will know you were the 
original refer rer  and m ake sure you receive credit .  

I t ' s  a W I N - W I N, " Can' t -Mis s  P r opos i t ion ! "  

Ar e You R eady t o Get  S t ar t ed? 

Please confirm you understand and accept PC Profit s  -  How to 
Make Money with Your  Personal Com puter  Aff iliate Program 
policies  that are listed below by clicking on the check box. 
Next , click on the Sign Me Up but ton. That will take you to the 
personal informat ion sign up p age. Please be sure you fill in 
the cor rect contact inform at ion on this  page. This  is  the 
inform at ion I  will use to send you your  comm ission paym ents  
so I  ask again, make sure the inform at ion you list is  cor rect . 
That©s  all there is  to it !  Once processed, an em ail will be sent 
to you with m ore inform at ion. 

PC Profits - How to Make Money with Your Personal 
Computer Affiliate Program 

YE S  GH ar old!  I  am r eady. P leas e s ign me up as  an 
af f i l iat e. 

Top of Form 

P leas e check t he box below :  
I  understand and agree that I  am working independent ly and are 
solely responsible for  calculat ing and paying my own taxes  on income I  
generate as  a result of part icipat ion in the PC Profits  -  How to Make 
Money with Your  Personal Computer  -  Aff iliate Program.  

Click Here 
I  under s t and and agr ee.  

P leas e check t he box below :  
I  understand and agree to the following terms  and condit ions  for  
part icipat ion in the PC Profits  -  How to Make Money with Your  Personal 
Computer  -  Affiliate Program:   



part icipat ion in the PC Profits  -  How to Make Money with Your  Personal 
Computer  -  Affiliate Program:   

1. I  will NOT  use spam or  unsolicited em ail in any way to promote 
my aff iliat ion with PC Profits  -  How to Make Money with Your  
Personal Computer  Aff iliate Program or  the products  on their  
website. 
   

2. I  will NOT  post advert isements  to newsgroups  and/ or  discussion 
group web sites  unless  their  rules  expressly state that 
advert isements  are allowed. I  understand this  does  not preclude 
my use of app ropriate "sig lines."  
   

3. I  will NOT  m isrepresent PC Profits  -  How to Make Money with 
Your  Personal Computer  nor  the product (s) advert ised on m y 
own or  PC Profits  -  10001 Press.Com website. I  will make no 
claims  regarding the benefits  of the product t o the customer  
other  than those listed on the PC Profits  -  10001 Press.Com 
website or  those in the promot ional mater ials  they dist r ibute for  
promot ing said product (s) .  

Click Here:  
I  under s t and and agr ee. 
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